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A U D I T I O N S

Marinated Steaks and Socks, Flattened 
Fauna...Stop and Eat, The Sausage Man 
Sketch, Denial, Assertiveness Training, 
How to Sell Your Soul without Really 
Trying, Along for the Ride, Till Death 
Do Us Part, The Future Has An Ancient 
Heart and The Pitch. Directed by Lucille 
Windsor, Joe Baehr, Tiffany Lee, and Doug 
Marshall. Westport Coffee House Theater, 
4010 Pennsylvania, (816) 517-4503, cross
currentsculture.org 

Gladstone Theatre in the Park
Oklahoma! & Anything Goes: Apr 2: 1pm 
Sun. 
Auditions for Gladstone’s Theatre in 
The Park are open to everyone. No 
prepared material is necessary, however, 
participants will be asked to sing and 
dance. Dance clothes and dance shoes 
are recommended. Times: Ages 10-12: 
1 pm, Ages 13-15: 2 pm, Ages 16-19: 3 
pm, Ages 20 and up: 4 pm. Please arrive 
15 minutes prior to your audition time. 
Resumes and photos not required. No 
experience necessary. Antioch Middle 
School, 2100 NE 65th Street, (816) 436-
2200, www.gladstonetip.com 

The Kansas City Renaissance Festival* 
(Professional) 
Queen Elizabeth and the Pirates by Renee 
O’Bannon: Apr 26-28: 5pm Wed-Fri. 
150 roles available for men and women 
over the age of 17. Audition by appointment 
only. Call 913-721-2110 x13. Auditions 
held at the Stone Church, 1012 W. 
Lexington, Independence. The Kansas City 
Renaissance Festival, 628 N 126th Street, 
(800) 373-0357, www.kcrenfest.com 

Kiwanis Club of Excelsior Springs
Grease by Jim Jacobs and Warren Casey: 
Apr 8-12: 1pm Sat-Sun; 6pm Wed. 
Who can forget the look at 1959 Rydell 
High? Good girls in poodle skirts, 
alongside the not-so-pure silk-jacketed 
Pink Ladies. Nerds in glasses, and tough 
guys T-Birds in tight jeans and T-shirts. 
Grease captures the look and sound of 
the rollicking 50’s. While hip Danny 
Zuko and wholesome Sandy Dumbrowski 

resolve the problems of their mutual 
attraction, the gang sings and dances its 
way through such nostalgic scenes as the 
pajama party, the prom, the burger palance 
and the drive-in movie. Directed by Tanya 
Duncan, Director; Wayne Day, Musical 
Director; Jeri Bowen, Orchestra Director; 
Roberta Hammer, Asst. Director. We are 
auditioning all talented persons aged 13 
and older. Speaking and non-speaking 
parts. Dancing/singing ensemble needed. 
A complete character breakdown can 
be found at www.eskiwanis.org. Show 
performs June 17, 18, 24, 25. Excelsior 
Springs Performing Arts Center, 612 Tiger 
Drive, (816) 630-5550, www.eskiwanis.org 

Lawrence Community Theatre
George M! with music by George Cohan 
and book by Michael Stewart: Apr 10-11: 
7pm Mon-Tue. 
This is a large cast musical based on the life 
of George M. Cohan, “the man who owned 
Broadway,” featuring many of his signature 
songs -- “You’re a Grand Old Flag,” “Over 
There,” and “Give My Regards to Broadway.” 
All ages are welcome to audition; no 
children under the age of 7 please. Those 
auditioning are asked to prepare a short 
song. An accompanist will be provided. 
Those auditioning are asked to wear or bring 
shoes appropriate for movement and to be 
prepared to list rehearsal conflicts. Directed 
by Mary Doveton and Judy Heller, Music 
Director. Lawrence Community Theatre, 
1501 New Hampshire St., (785) 843-7469, 
theatre.lawrence.com 

Leavenworth Players Group (Professional) 
Murder At The University Of Kansas or I 
Graduated Magna Cum Deade by Gregory 
J. Marino: Apr 1: 1pm Sat. 
We are seeking talented actors with improv 
chops. Actors should be able to get off-
book quickly and work independently. In 
addition, actors should be able to conduct 
themselves in accordance with professional 
standards. Auditions will consist of cold 
readings of sides. No monologues will 
be heard. Please be present in the space 
prior to 1pm, as the director has some 
remarks that he wishes to share with all 
auditioners. Directed by Gregory J. Marino. 

Leavenworth Public Library, 417 Spruce, 
(913) 758-0805, gjmcanlup@hotmail.com

Leawood Stage Co*
Oklahoma by Rodgers & Hammerstein: 
Apr 1-2: 1pm Sat-Sun. 
Prepare 16 measures from musical in the 
style of Rodgers & Hammerstein. No songs 
from the show. Prepare to participate 
in dance/movement audition. Dress 
appropriately. The role of Curly should 
be comfortable riding horseback. Bring 
picture/resume if avail. Tech personnel 
encouraged to attend for application and 
interview opportunity. Call backs for 
performers on April 8-9, 1-6 pm, same 
location. Directed by Robert Crane. 
This show will cast adults and children. 
Additional opportunities for Scenic 
Designer/builder, Lighting designer, Asst 
Choreographer/dance captain, Musicians, 
Rehearsal Accompanist, Musical Director/
Conductor, SM, ASM’s and deck crew. 
Scenic designer, accompanist, music 
director should forward resume and 
letter of interest to the company contact. 
Leawood City Hall, Leawood Stage 
Company’s, (913) 339-6700, www.lea 
woodstagecompany.org 

The Theatre in the Park
Season 2006: Apr 1-2: 8am Sat-Sun. 
Be ready to sing up to 16 bars of the 
song of your choice. You must bring 
sheet music an accompanist will be 
provided. Please, no taped music or a 
cappella singing. The dance routine will 
be taught in the gymnasium following the 
vocal audition. Those unable to attend 
auditions may submit a video taped 
audition performance. Videotapes must be 
received by the Theatre office by 12pm on 
Friday, March 31, and will not be returned. 
Directed by Tammy Ruder (King & I), Phil 
Kinen (Cats), Brian McGinness (Peter 
Pan), Greg Shaw (Grease), Jay Coombes 
(Bye Bye Birdie). Visit our website for a 
complete cast breakdown of all shows. 
Location: Oxford Middle School, 12500 
W. Switzer Rd. Overland Park, KS, Open 
Auditions: Sat, April 1 9am-4pm; Sun, 
April 2 9am-4pm. (913) 631-7050, www. 
theatreinthepark.org R

Continued from page 16
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C A R E E R   T I P SA U D I T I O N S
Alcott Arts Center Theatre*
The House of Yes by Wendy MacLeod: 
Apr 1-2: 4pm Sun; 2pm Sat. 
Cold readings from the script. Bring 
headshots and portfolio if available. 
Production dates are June 16, 17, 23, 24. 
Directed by Shawn Smith. Featuring Jackie-
O, Marty - Jack-O’s twin brother, Anthony 
- Their younger bother, Mrs. Pascal - Their 
mother, Lesly - Marty’s fiancée. Age ranges 
from 20 to 60 years old. Alcott Arts Center 
Theatre, 180 South 18th Street, (913) 233-
2787, auditions@alcottartscenter.org

Spring Break 1955 by Andre’a Agosto and 
Boomerstown Womens Club by Lewis 
Gardner: Apr 15-16: 1pm Sat-Sun. 
These are open auditons with cold 
readings from the script. Bring headshots 
and portfolios if available. Spring Break 
will be directed by Andre’a Agosto and 
will require a cast of at least 18. The cast 
ranges in age from 10 to 55 years old.  The 
play takes place in Jacksonville, Alabama 
during desegregation in 1955. The cast 
will be a mix of African Americans and 
Caucasians with 8 girls, 5 boys, 2 women 
and 2 men. Boomerstown Womens Club 
has 4 women and 3 men roles over 20 
years of age. All within this age group are 
welcome to audition. Alcott Arts Center 
Theatre, 180 South 18th Street, (913) 233-
2787, auditions@alcottartscenter.org

The Barn Players, Inc.*
Bus Stop by William Inge: Apr 29-30: 
12pm Sat-Sun. 
The Barn Players, 6219 Martway, (913) 
432-9100, www.thebarnplayers.org 

Bell Road Barn Players*
California Suite by Neil Simon: Apr 22-23: 
1pm Sat-Sun. 
Directed by Nino Casisi. Auditions will 
be held at the Park University Gym. 
Directions: Highway 9 to Soccer Field 
entrance of campus. Go toward to white 
domes.  In front of them is a brick building 
(gym). Go in and up the stairs and to your 
right. See you there... Featuring female age 
35-45, male age 35-45, male age 35-45, 
female age 18-30 who spends the scene 
sleeping, being tossed around like a rag 
doll, female age 35-45, male age 40-50 
gay but discreet, female age 40-50 British, 
male age 20-40 very physical role., female 

age 20-40 very physical role, male age 20-40 
very physical role, female age 20-40 passes 
out, treated like a rag doll, very physical role, 
Jenkin & Barbara David Theatre, Alumni 
Hall, (816) 786-5666, Akterboi1@aol.com, 
www.bellroadbarn.com 

City Theatre of Independence*
Dearly Departed by David Bottrell & Jessie 
Jones: Apr 10-11: 7pm Mon-Tue. 
Auditions will be open to all. Auditions 
will consist of cold readings from the script. 
Scripts will be available for checkout (w/$20 
deposit) at the Sermon Center main desk two 
weeks prior to auditions. Auditions will be 
held at the Roger T. Sermon Center located 
at 201 N. Dodgion in Independence. (At 
the corners of Truman and Noland Roads) 
Directed by Geleah “Gigi” Wolf. Featuring 
4 men and 6 women - various ages, 
Performance dates are: 8pm June 1-3, 9-10 
and 2pm June 11. Roger T. Sermon Center, 
201 North Dodgion, (816) 325-7367, www.
citytheatreofindependence.org 

The Coterie Theatre* 
(Equity) 
2006-07 Season: Apr 
10: 4:30pm Mon. 
The Coterie will hold 
auditions for ages 12 
to 19 for professional 
acting apprentice-
ships, where selected 
young adults will 
perform alongside 
professional actors on 
the Coterie’s main-
stage. All students 
in the metropolitan 
area with an interest 
in the performing 
arts, regardless of 
experience, are 
strongly encouraged 
to attend. The theatre 
is dedicated to multi-
ethnic, non-traditional 
casting. Auditions for 
apprenticeships in the 
Coterie’s 2006-2007 
season will be at the 
Coterie Theatre, Level 
1 of Crown Center 
Shops. The auditions 
are Open Call, first 

come/first served, with no appointments 
being taken. All participants should prepare 
a 1-minute, memorized monologue (no 
poetry) of a character close to their own 
age. Must bring a resume and photo (school 
photos may be used). Check in begins at 
4:30 pm. No phone calls. The Coterie 
Theatre, 2450 Grand Blvd, Suite 144, (816) 
474-6785, www.coterietheatre.org 

Cross Currents Culture 
Five and Dime Fantasia: Apr 4: 7pm Tue. 
These short plays have 16 roles for men 
and 14 for women, age 20-60. They vary 
from comedic to humorous to sobering. 
Brief descriptions of the scripts and roles 
are available by email. Actors will be 
encouraged to participate in more than one 
play. Actors will be expected to read from 
scripts in which they are interested. Scripts 
will be available at sign-in. Rehearsals 
begin April 17. Performances are May 
19-20 and 26-27 at the Just Off Broadway 
Theater. Script Titles: Julia and George, 

Career Tips for Beginners
by Richard Buswell • rbuswell@kcstage.com

You want a career in theatre and 
need some advice on how to be-
gin? Well, you won’t find it here. 
What you will find are some basic 
principles, in no particular order, 
which may help as you start to 
develop your career.

Don’t Do It. Theatre is the kind of 
job that can completely inflate or 
deflate an ego. Too many people 
jump in, enticed by the glory, and 
saturating the market, making a 
successful living almost impos-
sible. If there is something else 
you have a passion for, then fol-
low THAT dream. If you can not 
live without doing theatre, then 
and only then should you pursue 
it as a career.

Take Care Of Business. Any career 
path is a business path. Don’t fool 
yourself that art and business don’t 
mix. In the business of theatre, the 
product is ART, and you have to 
run your business like any other. 
You have to provide a quality 
product, prove to the world that 
your quality is the best available, 
and convince them to buy. Take 
some marketing courses in the 
business school at your local col-
lege. You’ll be glad you did.

Don’t Take It Personally. Separate 
yourself, i.e., your ego, from your 
craft. Theatre is what you do, not 
who you are. It’s a job, just like 
any other, and you can do that 
job well or you can do it poorly. 
If you do it well, people will see 
and hire you for more jobs. If you 
do it poorly, people will see and 
NOT hire you for other jobs. What 
is important to remember is that no 

matter how well you do your job, 
there are always ways you can find 
to do it better. And no matter how 
good you are, there will always be 
cases where you are not hired that 
have nothing to do with you or your 
talent.

Be Cooperative, Not Competitive. 
You are not in competition with 
others in the theatre world. You are 
only in competition with yourself. 
People who hire you are looking for 
the person who best matches the 
requirements of the job. They are 
comparing your abilities to their list 
of requirements. If you meet those 
requirements, you’re hired. When 
you cooperate with others, you im-
prove your reputation as someone 
people WANT to work with, and 
you end up scoring major brownie 
points with the big boss and your 
fellow workers.

Know Your Worth. Never compare 
yourself to others EXCEPT when 
determining your value on the 
open market. Compare the relative 
qualities of the services provided 
against the relative prices being 
charged, and set your own ac-
cordingly. Higher prices indicate a 
higher quality, while lower prices 
cater to a wider market. Set the 
value of your time and your work, 
and stick to it. If you are truly worth 
what you charge, people will find 
the money to pay you. The scary 
part is sticking to your guns while 
people find out if you are worth it. 
If you set the price too low, people 
will expect you to remain that cheap 
indefinitely. If you set the price too 
high, no one will buy. And remem-
ber, because there is a glut of people 
wanting to do theatre, it is a buyer’s 
market. R

Continued on page 17
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A Return of the Old Bump and Grind
by Kate Egan • kegan@kcstage.com

Burlesque. The old Burly Q. The name alone conjures 
images of glove-dropping, tassel-twirling, and women 
in low-cut outfits teasingly powdering an embar-
rassed audience member’s bald head. Popular for 
one hundred years with men stateside and across the 
pond for its blue humor, ribald antics, and partially to 
eventually mostly exposed 
women, burlesque was its 
own art form. 

The somewhat brief history 
lesson goes like this. Like 
all art, burlesque changed 
with society. In the wan-
ing years of the Victorian 
era, comic routines, skits, 
and choreographed num-
bers became the staples 
of burlesque. 

By the second two decades 
of the twentieth century, 
burlesque was the try-out 
space for new vaudeville. 
Vaudeville was rigorous 
and required Hollywood-
standard beauty, charisma, 
and very strong talent. 
Burlesque offered many 
comedians and entertain-
ers an “in” to the business, 
a place to find their footing 
with audiences and learn 
the ropes before moving 
on to vaudeville. It also 
offered a place for vaudevillians between gigs to earn 
an income, usually under an assumed name. 

In the 1930s, vaudeville had faded tremendously. 
Movies now had sound and the economic hardships 
of the Depression left theatre owners unable to book 
live acts during movie intermissions. Though most art 
forms faded almost completely from view during those 
years, burlesque began to thrive and emerge into the 
art form that most remember it as: comics, gimmicks, 
and striptease that was far more tease than strip. 

Until the 1930s, burlesque was not a mainstream 
art form. However, it was brought to the social 
consciousness during the Depression through a few 
major events, including Billy Minsky opening his bur-
lesque show on Broadway at the Republic Theatre in 
1931 and Sally Rand’s fan dance at the Chicago World’s 
Fair in 1933. Had burlesque remained only in the seed-
ier parts of town, relegated to downtown clubs and 
immigrant communities, the moral majority would 

likely have ignored it. 
However, when legiti-
mate theatres were tank-
ing but burlesque houses 
on Broadway were filled 
with the upper classes 
and audiences that 
were up to fifty percent 
women, the outcry and 
vice crackdown on ob-
scenity began. 

The right wing reformer 
movement would have 
liked burlesque out-
lawed and viewed public 
nudity and sexuality as 
immoral. The left wing 
movement felt that, in 
the wake of Prohibi-
tion and its subsequent 
repeal, adults should be 
allowed to make their 
own decisions regarding 
burlesque as entertain-
ment. Both sides were 
vocal. Vice squads con-
sistently cracked down 

on burlesque and monitored the shows for decency. 
As the Depression wore on, burlesque became a larger 
problem for the police. Burlesque houses were open 
for fourteen hours a day and tickets were cheaper than 
theatre tickets. They became a haven for hobos, va-
grants, and unemployed men who were sent by their 
wives every day to look for jobs that didn’t exist. 

By the late 1930s and early 1940s, by regularly re-
porting on its stars and debating the topic, journal-

ists had created mainstream vis-
ibility for burlesque and made it 
an accepted part of day-to-day life 
around the country. By the time the 
United States entered World War 
II, burlesque was flourishing in the 
mainstream. As soldiers were on 
their way to war, burlesque houses 
thrived in port cities and around 
the Midwest. Burlesque dancers, 
while not exactly on par with the 
USO, were viewed more favorably 
as doing their part for the soldiers. 
However, burlesque was already 
morphing from literary strippers 
like Gypsy Rose Lee into more 
skin-exposure and less talk. 

As skirts shortened on the street, 
burlesque stars were forced to take 
off even more to compete. By the 
1950s, burlesque was growing 
seamier with more carnival-type 
shows and fewer stock burlesque 
houses as the soldiers returning 
from World War II were settling 
into suburban lives and no longer 
regularly attending. As the shows 
grew seedier, society’s view of bur-
lesque lowered substantially.

By the 1960s, the age of free love 
and the aging of the most popular 
burlesque queens eliminated the 
novelty of burlesque for audi-
ences of all walks of life. Topless 
dancers dominated the new scene 
and burlesque houses turned to 
X-rated movies to compete for 
expendable dollars.

As founder of the Golden Days 
of Burlesque website and on-line 
community as well as a dear friend 
of many burlesque stars, Jane 
Briggeman states, “Something I 
ask so many of the performers 
in the group is, “In your opinion, 

WHEN did burlesque die?” Pe-
ter “Sonny” Thomas explains the 
death of burlesque very well, and 
when we figure out the exact year 
that this happened, then I will have 
my answer. Peter said, “When the 
theatres started to close, shows were 
being cut very badly. First went the 
lines of girls and the choreographer, 
naturally. Then the bands began to 
shrink in size. Finally there were no 
bands, just taped music. Footlights 
that burned out were not replaced. 
Then the new theatre operators 
wanted the girls to work more 
and more in the nude. Comics and 
straight men disappeared, as did 
the vaudeville acts and specialty 
numbers. Little by little the better 
feature women refused to work the 
remainder of the burlesque circuit 
and concentrated on nightclubs. 
Then, they too vanished.”

It is rare that an art form truly dies. 
Generally, it morphs into other 
things, changes by societal whim. 
Vaudeville arguably died, though it 
faded into street performances and 
burlesque when it was forced from 
the theatres, though street perform-
ing had been around for centuries. 
The comics and novelty acts eventu-
ally found stand-up and television. 
Yet burlesque died a different kind 
of death, as the strip clubs of today 
have nothing at all to do with bur-
lesque. The art form literally died 
a quiet death as straight pornogra-
phy took over.

Yet throughout history, there has 
traditionally been a rise in the 
popularity of bawdier art forms 
as a reaction by the creative 
community to the hindrances im-
posed by an extremely conserva-
tive social climate. And our current 

climate is no different. Burlesque 
is back.

In recent years, predominantly the 
last five, there has been a resur-
gence of shows around the nation 
touted as “burlesque.” After three 
decades of full nudity in out-and-
out strip clubs around the country, 
it must have seemed somehow 
nostalgic and novel to return to 
a Rat Pack, smoky nightclub ideal 
of burlesque. From Forty Deuce 
in Hollywood and Las Vegas to 
Belmont Burlesque in Chicago to 
Kansas City’s own Burly Q Girly 
Crew, glove-dropping, evening-
gowns-and-tiaras, gotta-have-a-
gimmick routines have made a 
return to the stage under the label 
of “burlesque.” 

The resurgence has remained some-
what of a cult activity, on both the 
performer and audience sides. After 
all, taking one’s clothes off in what-
ever method has never been the 
most socially acceptable art form. 
Burlesque will never be the hit of a 
symphony and opera audience. 

Yet by the historical definition of 
burlesque, the label seems a bit of 
a mismatch. Society has changed 
greatly and the view of burlesque 
has changed with it. The shows now 
are more a combination of modern 
performance art and a vaguely-
Hollywood recreation of what 
was than the reality of the variety 
shows of the past, all of which begs 
the question: is it burlesque? What 
is burlesque? And as an art form, 
does burlesque now exist? R

Next month: The Burly Q Girly Crew, 
Belmont Burlesque, and the modern 
Burlesque Revival

Naja Karamurru is one of many artists that appeared at the Folly over the years.  Photo: www.follytheater.com
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F I L M   C L I P S
Ron Simonian
by Bryan Colley • bcolley@kcstage.com

Ron Simonian is a pretty happy guy 
these days. He’s making a triumphant 
return to the world of theatre with the 
Unicorn’s upcoming production of his 
new play Next of Kin. Known for his 
edgy, dark and often comedic material, 
Simonian was a staple of the local the-
atre scene throughout the 1990’s. His 
plays Thanatos, Arms and Legs, 
Zone 3, At the Feet of Doves, and 
Slight Defect: A Desert Holiday 
were all produced locally, several of 
them at the Unicorn Theatre. He’s 
also acted at the Unicorn, wrote the-
atre reviews for the Pitch Weekly, and 
made a living writing mystery dinner 
theatre plays. Then around 2002 he dis-
appeared from the local theatre scene 

following a stint of standup comedy 
at Bazooka’s nightclub. 

Tell us about your new play.
I’d read about this woman in 
France who died and wasn’t found 
for seven years. She had a son but 
she never talked to him. I said, 
“That’s a play!” I wrote the first 
act back in 1992, but could never 
finish it. Then one day I picked 
it back up an rewrote it, finished 
the script, and the Unicorn gave a 
reading of it in October, 2004. Later 
it was picked for their season.

Next of Kin is about three siblings 
who throw a surprise birthday party 
for their mother only to find out she 
has been dead for three years. It’s 
about how families communicate 

with the audience. They saved the 
play. I also worked a lot with Sarah 
Crawford, who is in the play, and 
over a week or so we fixed a lot 
of the problems. I’m very excited 
to work with actors like that, and 
I’m excited to have Mark Robbins 
directing it, because I’ve always 
admired his work in the past.

What’s it like coming back after 
your hiatus?
I can’t write like I used to. There 
was one year where I wrote eleven 
plays. Now I just stare at the blink-
ing cursor. It’s hard just to get back 
into it again. I also felt like I had 
been labeled by my work. Audi-
ences came to expect something 
from me and they either get ahead 
of me or they’re disappointed that 
you didn’t do something. I’m ex-
cited to get back in the game, to 
start over and reinvent myself. 
Now I can get a fresh look at my 
material - be more critical and do 
rewrites. Before I was too close. 
I’ve learned the important thing is 
you have to keep doing it. I’m still 
edgy, but I’m not angry. I’m more 
mature. I’ve mellowed out. I’m 
more interested in the human con-
nection of theatre and finding the 
love of theatre. Having a child has 
changed how I look at the world, 
and how I want people to look at 
the world. The same elements are 
there in my work, but now there 
are more layers, a better grasp on 
life. I know a lot more about pain, 
loss, and love. My writing is more 
focused, and nothing is gratuitous. 
But still, it’s not dinner theatre. 
I mean I wouldn’t want to eat a five 
course meal and see a play about a 
pile of bones, but audiences have 
always responded to these funda-

mental elements in my work, and I 
hope everyone will find a piece of 
themselves in this play.

What does the future hold for 
you?
Next of Kin was presented by the 
Unicorn as part of the National 
New Play Network, and Scott Ve-
hill of Prop Thtr in Chicago liked 
it and commissioned me to write a 
new play. I’m working on getting 
productions done out of state, and 
doing better marketing for myself. 
I also have lots of un-produced 
scripts that I’d like to get done, 
either independently produced or 
produced myself. I started out do-
ing shows in warehouses with no 
heat, with three people in the audi-
ence, but you didn’t care because 
you were doing it. There was some-
thing cool about 
that. I’d like to get 
back to my roots 
and rediscover 
the passion that 
made it all fun.

How is it work-
ing as a play-
wright from 
Kansas City?
I’m from Los An-
geles, actually. 
I moved here 
during high 
school, but I call 
myself a Kan-
san. Playwrights 
don’t have to 
live in New York 
anymore. The 
stigma is going 
away because 
so many plays 
now are coming 
from all over the 

country. Kansas City has a great 
arts community, and it’s a great 
place to raise a child. There’s a 
good actor talent pool, and just 
enough outlets for enough people 
to do their thing. Theatres have a 
good rapport with people, and the 
audiences are insightful. I feel like 
the audience is rooting for your 
show to be good, which you don’t 
get in bigger cities like New York. 
There’s so much new stuff going 
on here; not nearly as much as in 
the early 1990s. I just wish I was 
starting out again at 29. 

Next of Kin plays at the Unicorn 
Theatre April 28-May 21.  Visit their 
website at www.unicorntheatre.org

Four videographers were hired to shoot 
boxing matches in KC in Feb.

Jeremy Osbern shot black-and-white film 
for KC moviemaker Diallo French. The 
short May This Be Love is an African-
American love story and is a precursor to 
the upcoming feature of the same name.

A cable documentary series reenactment 
will be shot in Hamilton, MO in Mar. 
The producers were looking for five 
principal actors.

A T-shirt company based in KC was 
casting male and female models for 
promotional photographs.

Killshot, starring Diane Lane and Johnny 
Knoxville, recently shot 5 days in Cape 
Girardeau, MO. According to Mayor Jay 
Knudtson, the movie brought about $1 
million to the Cape Girardeau economy.

The feature Game of Their Lives was shot 
in St. Louis, MO in 2003. The producers 

Continued on next page Continued on page 5
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Featuring Gary Neal Johnson (Harry S. 
Truman). Tickets available from KC Rep 
Box Office 816-235-2700 or toll-free at 
888-502-2700 or online line at KCRep.org, 
H & R Block City Stage, Union Station (816) 
460-2020, www.unionstation.org (Suitable 
for Everyone) 

Theatre for Young America 
Junie B Jones: Apr 4-May 13: 12pm Tue-
Fri; 10am Mon-Fri; 11am Sat. 
Another sparkling musical play from Joan 
Cushing, writer of “Miss Nelson is Missing”, 
produced by TYA last year. This show 
brings Junie B. Jones to the stage. Junie is a 
high spirited kindergartener who is looking 
forward to the arrival of her new baby 
brother, who she believes will be a monkey. 
Junie searches for stolen mittens, finds a 
nickel in the street, a teddy bear backpack 
in the Lost and Found and a multi-colored 
pen by the water fountain. $7.50 Regular, 
$5.50 USKC & TYA Members, $5 groups 
15+, H&R Block City Stage, Union Station 
(816) 460-2020, www.unionstation.org 
(Intended for Children) 

Westport High School Theater*
Everyman by Anonymous: Mar 30-Apr 1: 
7pm Thr-Sat. 
The story of every man, and what it takes to 
die. Directed by Beth Bloom Ocheskey. $5, 
The Humphrey Theater, 315 E. 39th Street 
(816) 589-0980 (Suitable for Everyone) 

Wildcat Theatre*
Alice Thru the Looking Glass by Bill 
Springer: Apr 6: 7pm Thr. 
In this frumpled version of Lewis Carroll’s 
story, the Jaberwocky cons Alice into 
stepping through the looking glass. Then he 
steals her book so he and his four supremely 
groovy Jaber-Babes can get into the real 
world. Alice must quickly find them before 
they use the book or she’ll never get back 
home. She gets a lot of confusing “help” 
from the Messenger, Tweedle Dum and 

Dee, and the Red and White queens who 
lead her on a merry chase going nowhere. 
Directed by Sarah Mae McElroy. Featuring 
Mikalia Broyles, Morgan DeSoignie, Mandy 
Browning, Michael Zalucki, Kyle Dean, 
Katlyn Kennedy, Hannah Brodrick, Amanda 
Piltz, Lindsay Clark, Meghan Frederick. 
Adults $3.00; Students/Senior Citizens 
$2.00; Children 5-11 $1.00; Children under 
5 Free, Chisholm Trail Junior High School 
Auditorium, 16700 W 159th Street, (913) 
780-7240, apenncst@olatheschools.com 
(Intended for Children) 

Cool Mike by Vicki Bartholomew: Apr 27: 
7pm Thr. 
Eighth-grader Will Monroe is new in town, 
and he’s having a hard time. While the girls 
at school are pursuing his older brother, 
and all the neighborhood’s single mothers 
have designs on his bachelor father, Will 
has no friends at all. He turns to an online 
chat room and confides in a peer with the 
screen name “Cool Mike.” But Cool Mike 
is acutally a depraved adult, from whom 
Will is only narrowly rescued. Directed 
by Stephen A. Mitts. Featuring Shelby 
Anderson, Carson Coons, Kailey Coons, 
Becky Cromer, Morgan DeSoignie, Sam 
Foster, Angie Isbell, Angel Jones, Scott 
Jones, Hannah Kallenbach, Jacob Long, 
Tommy Morrison, Kaia Nycklemoe, Andy 
Penn, Alex Robinson, Matthew Swenson, 
Jenny Ward, Hannah Young. Adults $3; 
Senior Citizens/Students $2; Children (5-11) 
$1; Children under 5 Free, Chisholm Trail 
Junior High School Auditorium, 16700 W 
159th Street, (913) 780-7240, apenncst@
olatheschools.com (Suitable for Everyone) 

William Jewell College Theatre*
A Conception of Love by Francis Warner: 
Apr 5-8: 8pm Wed, Fri; 2pm Sat. 
British playwright Francis Warner’s work 
pictures life for Oxford students, dons and 
their lovers. (Comedy) Directed by Kim B. 
Harris. $6 general admission, $5 for students 
or faculty with and ID, Peters Theater, 
Brown Hall, (816) 415-7590, wjctheatre@ 
william.jewell.edu (Adult Fare) 

Light Shadows by Francis Warner: Apr 6-9: 
8pm Sat, Thr; 2pm Sun. 
British playwright Francis Warner’s work 
originally commissioned for Canterbury 
Cathedral, pictures a meeting between Nero 

and the apostle Paul. (Drama) Directed by 
Kim B. Harris. $6 general admission, $5 
for students or faculty with and ID, Peters 
Theater, Brown Hall, (816) 415-7590, 
wjctheatre@william.jewell.edu (Suitable 
for Everyone) 

Love? by Dan Renfro (WJC Student): Apr 
21-23: 8pm Fri; 2pm Sun. 
A loaded word for high pressure times. 
Loce is a loaded gun, waiting to shoot 
the recipient with a shot of heaven or 
heartache, never to be the same again. A 
joy giver, a life taker. Love? Directed by 
Dan Renfro. $5 General Admission, Peters 
Theater, Brown Hall, (816) 415-7590, wjct
heatre@william.jewell.edu (Adult Fare) 

Mother by Cody Ross (WJC Student): Apr 
20-22: 8pm Sat, Thr. 
Three siblings sharing a hotel room mourn 
their mother’s death the night after her 
wake. A close family isn’t without its 
secrets. Directed by Cody Ross. $5 General 
Admission, Peters Theater, Brown Hall, 
(816) 415-7590, wjctheatre@william.jew
ell.edu (Adult Fare) 

World of Theatre Showcase Spring Edition: 
Apr 27: 7:30pm Thr. 
An evening of work produced by the World 
of Theatre classes. FREE, Peters Theater, 
Brown Hall, (816) 415-7590, wjctheatre@
william.jewell.edu (Adult Fare) R

Storytelling Celebration 
by Angie Fielder • afiedler@kcstage.com

Once upon a time, not so long ago and not so far away, some people who 
liked to tell stories decided that there needed to be a time and place to 
celebrate that ability and to introduce new people to the idea of storytell-
ing as a way to learn and pass history and culture.

And from April 25 to 29, the seventh annual Kansas City Storytelling 
Celebration will take place. It will feature five events across the Kansas 
City area, including events at Maple Woods Community College, the 
Kansas City Public Library, and Unity Temple. The Celebration includes 
national and regional storytellers - last year’s Celebration had an aver-
age of 100 to 300 storytellers at each of the events - and wraps up in the 
Storytelling Spectacular, hosted by Fox 4’s Phil Witt (honorary chairman 
of the Celebration) and featuring three nationally-known storytellers. 

“It’s a multi-generational celebration,” says storyteller Brother John An-
derson, “from preschool to senior citizens. And we have storytellers from 
various age groups as well - and we each have our specialties. It’s not a 
passive art form.” 

Brother John belongs to the River and Prairie Storyweavers (RAPS), the 
storytelling guild for western Missouri and eastern Kansas. Not only do 
they participate in the KC Storytelling Celebration, they also have regu-
lar meetings twice a month (www.storyraps.org) and they participate 
in “Tellabration,” (tellabration.org) a worldwide event usually held the 
weekend before Thanksgiving. 

If you’re interested in more information about the Storytelling Celebra-
tion, call the Maple Woods Community Education Office at 816-473-3011. 
If you’re curious about other storytelling festivals in America, check
out the National Storytelling Network (storynet.org) which also links to 
Tellabration. R 

S T O R Y T E L L I N G
received a $500,000 tax credit and 
approximately $12 million was added to 
the St. Louis economy.

Waldo West Productions of KC is in 
pre-production for their newest movie 
project More Than Puppy Love 2: Shadows 
of Atticus.

Livestar Entertainment, based in NYC, was 
searching for camera operators, production 
assistants and interns for a documentary 
to be shot in Kansas in Mar.

Fulton’s Films is casting for a beautiful 
blonde female in her early to mid-
20’s for their movie Caged. Send 
resumes and headshots to Ben at 
ben@culturehouse.com.

Through A Glass Productions, based in 
Lawrence, shot segments of a documentary 
in Emporia. A Florida-based company is 
producing the project for a national health 
organization.

A NYC production company was looking 
for a production assistant to work on 
a Court TV project just north of KC in 
Gallatin, MO. The company shoots 
independent documentaries. 

KC moviemaker Ben Meade is working on a 
documentary entitled, American Music: Off 
The Record. Go to www.corticrawl.com.

Through A Glass Productions received 
tremendous exposure when, as an editing 
example for a client, it re-cut the trailer for 
Fight Club as if it was a romantic comedy. 
The re-cut trailer was posted on the internet 
and drew half a million viewers to their 
website in one day as well as a write-up in 
The Wall Street Journal. To view the video, 
go to http://throughaglass.com/extras/
fightclub2.html.

Jennifer Davis is looking for directors, 
camera operators and actors for a thriller 
television pilot to shoot in KC. Contact 
kcsweetheart1221@yahoo.com.

Varuna Studios was seeking camera 
operators and production assistants to work 
on a reality series in Joplin, MO. Dates are 
Mar through Aug.

John Woosley is putting together cast 
and crew for the movie Gaston Leroux’s 

Currently in post-production is Nathan 
King Miller’s Won’t Let the Angels 
Take You Away. The movie was shot in 
Lawrence and New Orleans, LA. Go to 
www.truckstophoneymoon.com. A fall 
release date is anticipated.

For insight on casting your next movie 
actors, read this article from the Lawrence 
Journal World: http://tinyurl.com/qqol3

The CBS television show, Amazing 
Race has a couple from Manhattan, KS 
competing. R

Compiled by Larry Levenson • llevenson@ 
kcstage.com
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940 New Hampshire, (785) 843-2787, 
www.lawrenceartscenter.org (Suitable for 
Everyone) 

SFCC Theatre Department*
Scapino! by Frank Dunlop & Jim Dale: Apr 
20-29: 7:30pm Thr-Sat; 2pm Sun. 
Scapino! combines a pinch of Moliere, a 
dash of the Marx brothers, a twist of Austin 
Powers and a whole heap of fun! The 
servants, the lovers, the fathers, and other 
characters race around the stage in madcap 
fashion. Mistaken identities, physical 
comedy, slapstick bits with large bologna 
sausages, spaghetti that doesn’t stay on 
the plate, fake Italian songs, knockabout 
farce, audience participation - it all adds 
up to a time of laughter for all. Directed 
by Eric Yazell. $6 Gen Public; $14 Dinner 
Theatre, Stauffacher Theatre, 3201 W. 
16th, (660) 530-5814, www.sfccmo.edu 
(Suitable for Everyone) 

Shawnee Mission Northwest High School
Fools by Neil Simon: Apr 6-8: 7pm Thr-
Sat. 
Directed by Keli Rodgers. $7, Shawnee 
Mission Northwest High School Parker 
Auditorium, 12701 W. 67th St., (913) 993-
7224, thespiantroupe888.com (Intended 
for Children) 

Shawnee Mission South High School
An Inspector Calls by JB Priestley: Mar 31-
Apr 1: 7:30pm Fri-Sat. 
It is a spring in 1912, where the prosperous 
industrial family, the Birlings, are enjoying 
a dinner party. When Inspector Goole 
calls unexpectedly on Birlings, his startling 
revelations not only shatter their lives but 
challenge everyone in the audience to 
examine their own consciences. Directed 
by Allison Basinger. $7, Little Theatre, 
5800 W. 107th St. (913) 993-7524, 
smsreptheatre.tripod.com (Suitable for 
Everyone) 

Joseph and the Amazing Technicolor 
Dreamcoat by Andrew Lloyd Webber and 
Tim Rice: Apr 20-22: 7:30pm Thr-Sat. 
This is the story of a dreamer, Joseph, and 
his coat of many colors. He is the favoured 
son and is sold into slavery by his jealous 
brothers. Through wit and faith, Joseph 
becomes governor of Egypt. This raises 

him to great power and reunites him with 
those who he loves. Directed by Allison 
Basinger. $7, Little Theatre, 5800 W. 107th 
St. (913) 993-7524, smsreptheatre.tripod.
com (Suitable for Everyone) 

The Mystery Train
Hey There, Harvey Girl! by Wendy 
Thompson: Jan 27-Apr 1: 7pm Thr-Sat. 
Fred Harvey’s famous Harvey Girls were 
the model of decorum--or were they? Travel 
back to the days when the men were tough, 
the range was rough, and a woman’s touch 
was sorely needed. The Harvey Girls came 
to civilize the West, but murder is another 
matter! Starring Torrie Heathcoat, Emily 
Lauren, and Jessica Whitfield. Directed by 
Wendy Thompson. $49-$59, The Mystery 
Train, Hereford House (816) 813-9654 
(Adult Fare) 

UMKC
Black Snow by Mikhail Bulgakov, adapted 
for stage by Keith Dewhurst: Apr 8-Apr 15: 
7:30pm Tue-Sun; 2pm Sat. 
A writer can be a lonely creature. An 
unpublished writer can be a desperate 
one. And what of a writer who is lonely, 
unpublished and living in the Soviet Union? 
In Bulgakov’s comic masterpiece Black 
Snow, a man who can’t take it anymore is 
rescued by the offer of having his writing 
dramatized and staged in the greates theatre 
in the land. And then his troubles really start. 
Directed by Barry Kyle. Adults $12, Seniors 
$10, Students $6, Spencer Theatre, 4949 
Cherry (816) 235-6222, www.umkc.edu/
theatre (Adult Fare) 

Tape by Richard Belber: Mar 18-Apr 2: 
7:30pm Wed-Sat; 2pm Sun. 
Jon, an aspiring filmmaker on the verge of 
hitting it big, hooks up for the weekend 
with his best friend from high school, 
Vince, now volunteer fireman who makes 
money selling dope. Over the course of the 
evening, Vince finally gets Jon to admit that 
ten years ago he date-raped Amy Randall, a 
girl whom they both dated in high school 
-- only then to reveal that he’s taped their 
entire conversation. Directed by Joseph 
Price. Adults $12, Seniors $10, Students $6, 
Studio 116, 4949 Cherry (816) 235-6222, 
www.umkc.edu/theatre (Adult Fare) 

Unicorn Theatre
Crowns by Regina Taylor: Mar 10-Apr 2: 7:
30pm Tue; 8pm Wed-Sat; 3pm Sun. 
Crowns focuses on Yolanda, a young 
Brooklyn girl who is sent down South to 
stay with her grandmother. As Yolanda 
encounters her grandmother and her 
grandmother’s friends in the rituals of 
preparing for and going to Sunday church 
service, she begins to discover connections 
to older traditions and a deeper spirituality. 
Crowns is a soul-stirring tribute to the 
unique cultural phenomenon that fuses 
faith with fashion by celebrating African-
American women and their church hats. 
Tickets from $15-$25, Unicorn Theatre, 
3828 Main Street (816) 531-7529, www.
unicorntheatre.org (Adult Fare) 

Next of Kin by Ron Simonian: Apr 28-May 
21: 8pm Fri-Sat; 3pm Sun. 
Next of Kin is a wonderfully warped new 
comedy from the twisted imagination of 
Kansas City playwright Ron Simonian. Next 
of Kin tells the story of three squabbling 
siblings who begrudgingly head home 
to throw their mother a surprise birthday 
party, only to discover that she’s been dead 
for three years. Next of Kin has Simonian’s 
trademark quirky, often-cynical-but-always-
hilarious voice, which allows him to present 
the most delicate subject matter in the most 
explosive possible way. Tickets from $15-
$25, Unicorn Theatre, 3828 Main Street 
(816) 531-7529, www.unicorntheatre.org 
(Adult Fare) 

Union Station Kansas City, Inc.
Kansas City Repertory Theatre 
“Give ‘em Hell, Harry” by Samuel Gallu: 
Mar 31-Apr 9: 8pm Fri-Sat; 7pm Tue-Thr; 
3pm Sat; 2pm Sun. 
The Rep brings to life one of the most 
important figures in Kansas City history–
Harry S. Truman, the haberdasher who 
became president. Come to the Oval Office 
as this unpretentious Missourian copes with 
the challenges of leading America. The man 
who doted on his daughter, answered to his 
better half, and never became too grand to 
chat with neighbors at his Independence 
home. Gary Neal Johnson will portray 
Truman in this show to be produced in the 
H&R Block City Stage Theatre in Union 
Station. Directed by Larry Carpenter. 

but not really communicate. We live 
in an age of communication but we 
don’t really communicate anymore. 

What have you been doing these 
last few years?
I went through this very black time 
in my life. I got divorced and lost 
my father within about a month of 
each other. I didn’t care about do-
ing theater any more. Since then I’ve 
gotten to spend more time with my 
ten-year-old son. We’re much closer 
now. I’ve lost a hundred pounds 
and I’m starting to date again. 
Mainly, I’m excited about getting 
back into theatre. I’m blessed and 
it’s an honor to be at the Unicorn.

I’ve also been doing a lot of standup 
comedy. Many years ago I won an 

open mic con-
test at Stanford 
& Sons and was 
selected to open 
for Lisa Lampan-
elli, who is one of 
the biggest tour-
ing comedians. 
We hit it off and 
I open for her 
when she comes 
to town. I’m go-
ing to open at 
some of her other 
tour dates as well. 
Standup lets me 
explore elements 
that aren’t exact-
ly good material 
for a play; ideas 
the might only 
last a minute or 
two that you can 
work up as a 
monologue. It’s 
very spontaneous 

and there’s this rush like you get in 
interactive theatre. 

One big difference is that in theatre, 
if they don’t like your work, they’re 
polite and just leave at intermis-
sion or say something like “that 
was very interesting.” In comedy 
it’s “you suck!” There was a time 
when criticism was hard for me. I 
took it very negatively. Now I’ve 
realized that it doesn’t really mat-
ter and I don’t care anymore about 
reviews. 

I remember one time I got a really 
bad review, and Frank Higgins, 
who’s another local playwright, 
called me up and said he’d read 
my review and he just wanted to 
talk to me because when he gets a 
bad review nobody will talk to him 
about them. I thought that was one 
of the coolest things ever, because 
when you get a bad review, no-
body wants to talk to you about it. 
They don’t want to know you.

One thing I’ve found interesting is 
that I’ve gotten great reviews from 
mainstream newspapers in Kansas 
City, New York, and Chicago, but 
the alternative papers, which 
I thought would love my work, 
haven’t liked it. I also noticed that 
reviews of my plays in Kansas City 
focused on the violence and lan-
guage, but in New York they’d just 
talk about the dialogue. They were 
immune to the violence, and I’m 
kind of happy to live somewhere 
that isn’t immune to violence. 

Criticism is different with play 
readings. I’ve learned that when 
an audience tells you something 
you need to listen. When the Uni-
corn did the reading of Next of Kin 
there were major breakthroughs 

The Phantom of the Opera to be shot in 
Lawrence. Contact jwoosely@ku.edu.

Bazaar Bizarre, the movie by KC’s Benjamin 
Meade, will be released on DVD Apr 25th. 
Orders can be placed starting Mar 14.

Kansas native Tara Wray has had her 
feature-length documentary Manhattan, 
Kansas accepted into the South by 
Southwest movie festival in Austin, TX. 
For information on her movie, visit www.
lbtunderponyproductions.com.

Location scouting took place in KC for 
a network pilot. A few cities are in the 
running and KC has a good chance at 
being chosen.

Actors and crew are needed for American 
Wizards, the next movie from Lickety Split 
Films. Shooting will be in the KC/Lawrence 
area this spring and summer. Contact Dave 
Keith at ggpozz@yahoo.com or www.licke
tysplitfilms.com.
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Married Alive! by Sean Grennan, music 
by Leah Okimoto: Mar 3-Apr 22: 8pm 
Tue-Sat; 11am, 1pm Wed; 4pm Sat; 2pm, 
7pm Sun. 
Marriage! Family! Kids! Run! Hide! Married 
Alive! is a wacky new musical revue that 
looks in on two marriages, newlyweds and 
a more... um... experienced couple. From 
new babies to empty nests, from job stress 
to domestic bliss, Married Alive! is a funny, 
affectionate outrage. Follow these couples 
as they experience life from Niagra to 
Viagra. $17 to $32.50 depending on day of 
performance, American Heartland Theatre, 
2450 Grand Blvd (816) 842-9999, www.
ahtkc.com (Suitable for Everyone) 

Mitch Albom’s Duck Hunter Shoots Angel 
by Mitch Albom: Apr 28-Jun 11: 8pm Fri-
Sat; 2pm Sun. 
The quirky comedy by best-selling novelist, 
Mitch Albom (Tuesdays With Morrie and 
The Five People You Meet in Heaven) 
centers on two good ol’ boys, Duane and 
Duwell Early, who believe they have shot 
a celestial being. Enter a tabloid writer 
and photographer for The Weekly World 
& Globe who want the exclusive on this 
breaking “angel” story, and you have an 
evening of fun and laughter filled with zany 
characters. $17 to $32.50 depending on 
day of performance, American Heartland 
Theatre, 2450 Grand Blvd (816) 842-9999, 
www.ahtkc.com (Adult Fare) 

The Barn Players, Inc.*
Jesus Christ Superstar by Andrew Lloyd 
Webber, lyrics by Tim Rice: Apr 21-May 7: 
8pm Thr-Sat; 2pm Sun. 
As Christ’s radical teachings are embraced, 
Judas questions the enlightened motives 
of this new prophet. Jesus’ final days 
are dramatized with emotional intensity 
and explosive theatricality. Propelled 
by a stirring score, driving and majestic, 
satirical and tender, this work illuminates 
the transcendent power of the human 
spirit with a passion that goes straight to 
the heart. Directed by Chris McCoy. $10 
for adults; $9 for seniors and students, 
The Barn Players, 6219 Martway (913) 
432-9100, www.thebarnplayers.org (Adult 
Fare) 

Bell Road Barn Players*
Over the River and Through the Woods by 
Joe DiPietro: Mar 23-Apr 8: 8pm Thr-Sat. 
Nick is a single, Italian-American guy who 
faithfully sees both sets of grandparents 
every Sunday for dinner. Nick’s parents 
have moved to Florida, making this Sunday 
ritual very important to his extended family. 
But when Nick suddenly announces that 
he has been given an important promotion 
which will require his relocation to Seattle, 
the grandparents set in motion a scheme to 
keep Nick from moving…”a hilarious family 
comedy.” “Loaded with laughs every step of 
the way.” Directed by Joyce Halford. $10, 
Jenkin & Barbara David Theatre, Alumni 
Hall (816) 587-0218, www.bellroadbarn.
com (Adult Fare) 

Blue Springs City Theatre*
Father of the Bride by Caroline Francke: Apr 
27-May 7: 7:30pm Thr-Sat; 2pm Sun. 
One of the young men that he occasionally 
sees around his home has proposed to 
Mr. Bank’s eldest daughter, Kay, and she 
accepted! Mr. Banks and her sons are happy 
with the news, Mr. Banks is completely taken 
aback. Kay, overwhelmed with pre-wedding 
jitters, calls off the wedding. Will she change 
her mind? The show is set in 1948 and has 
vintage costumes, music and timeless humor. 
Directed by Anne Mahoney. $8 adults, $7 
children (12 and under) and $7 seniors (65 
and over), Blue Springs Civic Center, 2000 
Northwest Ashton Drive (816) 228-0137, 
www.bsct.info (Suitable for Everyone) 

Central Missouri State University*
Studio Repertory Theatre by David Ives: Apr 
7-8: 7:30pm Fri-Sat. 
Come share with our student directors 
and technical directors as they present 
an evening of one-act productions. 
These productions are always varied, 
enjoyable and free to the public. Tonight’s 
productions include: “Variations on the 
Death of Trotsky,” “Words, Words, Words,” 
“The Universal Language” and “Sure 
Thing.” Directed by Monica Imgrund, Eric 
Wetzel, Daniel Parks and Ryan Leach. Free 
Admission, Highlander Theatre, Central 
Missouri State University (660) 543-8811, 
www.cmsu.edu/theatre (Adult Fare) 

The Crucible by Arthur Miller: Apr 18-22: 
7:30pm Tue-Sat. 
Riffling back the pages of American 
history, Arthur Miller wrote this drama of 
the witch trials and hangings in Salem in 
1692. Accusations of witchcraft by some 
mischievous girls in Puritan dress gradually 
take possession of Salem. John Proctor, a 
simple farmer is the play’s central figure who 
undergoes a testing by fire that ultimately 
reveals breathtaking heroism displayed 
with frightening personal integrity. Directed 
by John Wilson. Featuring Rachel Lambert, 
Jason Eaken, Michelene Khalid, Destiny 
Cervi, Zadi Khalsa, Gretel Aschenbrenner, 
Peter Macy, Tiana Starke, Jaclyn Wallace, 
Brian Sauer, Sarah Sorrell, Cody Brown, 
Cory Glenn, Jamie Veltre, Taylor Gozia, 
Chris Taylor, Nathan Potter, Ryan McIntire, 
BJ Gailey, and Leslie Case. $10 general, $8 
faculty and seniors, $6 students, Highlander 
Theatre, Central Missouri State University 
(660) 543-8811, www.cmsu.edu/theatre 
(Adult Fare) 

Chestnut Fine Arts Center
A... My Name is Alice by Silver and Boyd: 
Apr 20-May 7: 8pm Thr-Sat; 2pm Sun. 
A bright and lively musical revue and 
collection of vignettes. The play offers 
a funny and insightful reflection of the 
lives of women from all walks of life. 
Comical, sophisticated, bawdy and 
endearing, Alice is a uniquely entertaining 
evening of theatre that celebrates the 
modern American woman, exploring 
friendship, love, family relationships, 
and life’s hardships, irritations and joys! 
Don’t miss this uplifting night of theatre! 
Directed by Brad Zimmerman. Featuring 
Christina Ferguson, Bonnita Hanson, Laure 
Ronnebaum, Tara Varney, Sarah Young. 
Crew: Terri Babbitt (Stage Manager). Adults 
$15, Seniors $14, Children $10, Chestnut 
Fine Arts Center, 234 N. Chestnut Street 
(913) 764-2121, chestnutfac@comcast.net 
(Suitable for Everyone) 

Joseph and the Amazing Technicolor 
Dreamcoat by Andrew Lloyd Webber and 
Time Rice: Mar 23-Apr 9: 8pm Thr-Sat; 
2pm, 7pm Sun. 

Feldman, Erin Jansen, Molly Weisgrau. 
$14 - $18 depending on the day, Lawrence 
Community Theatre, 1501 New Hampshire 
St. (785) 843-7469, theatre.lawrence.com 
(Suitable for Everyone) 

New Theatre Restaurant
Say Goodnight Gracie by Rupert Holmes: 
Feb 8-Apr 9: 12pm Sun, Wed; 6pm Tue-
Sun. 
The hit Broadway comedy that invites you 
to spend a hilarious, heart-warming evening 
in the uplifting company of the world’s 
favorite and funniest centenarian, George 
Burns. His is a story of talent, hard work 
and a timeless love. Say Goodnight Gracie 
is Broadway’s third longest running solo 
performance show and was nominated for 
a 2003 Tony Award for Best Play and won 
the 2003-04 National Broadway Theatre 
Award for Best Play.  Directed by Richard 
Carrothers. Featuring Joel Rooks (George 
Burns). $25.50-$43.95, New Theatre 
Restaurant, 9229 Foster (913) 649-SHOW, 
www.newtheatre.com (Adult Fare) 

Olathe South High School*
Alice in Wonderland: Mar 31: 7pm Fri. 
Directed by David Tate Hastings. Free, 
Olathe South High School, 1640 East 
151st Street (913) 780-7160, teachers.ola
the.k12.ks.us/~dhastingsos (Intended for 
Children) 

Oedipus Rex by Sophocles: Apr 7: 7:30pm 
Fri. 
Directed by David Tate Hastings. Free, 
Olathe South High School, 1640 East 151st 
Street (913) 780-7160, teachers.olathe.k12.
ks.us/~dhastingsos (Adult Fare) 

The Foreigner by Larry Shue: Apr 27-29: 
7:30pm Thr-Sat. 
Directed by David Tate Hastings. $5, 
Olathe South High School, 1640 East 151st 
Street (913) 780-7160, teachers.olathe.
k12.ks.us/~dhastingsos (Suitable for 
Everyone) 

Park University Theatre*
Acting Beyond Prejudice, XI by marsha 
morgan: Apr 14-15: 7:30pm Fri-Sat; 2pm, 
1pm Fri. 
A 40-minute, life-affirming experience 
based on the life experiences and concerns 

of the participants of TH 306: Acting 
Beyond Prejudice - Spring 2006. Directed 
by marsha morgan. $8, Black Box Theatre, 
Park University Home Campus, Alumni Hall 
(816) 584-6450, captain.park.edu/theatre 
(Suitable for Everyone) 

Puppetry Arts Institute
Guard Dog On Duty: Apr 29: 2pm, 11am 
Sat. 
$5 per person regardless of age, Puppetry 
Arts Institute, 11025 E. Winner Road (816) 
833-9777, www.hazelle.org (Intended for 
Children) 

Cinderella: Apr 22: 2pm, 11am Sat. 
The Great Arizona Puppet Theater presents “ 
Cinderella” the girl, the prince and the glass 
slipper- need we say more? Recommended 
for Kindergarten and up. $5 per person 
regardless of age, Puppetry Arts Institute, 
11025 E. Winner Road (816) 833-9777, 
www.hazelle.org (Intended for Children) 

Quality Hill Playhouse
It Takes Two: Great Duets from Stage and 
Screen: Apr 21-May 21: 8pm Wed-Mon; 
3pm Sun. 
The best songs from Broadway and 
Hollywood were written for two - and 
they come alive in this cabaret review 
showcasing great duets from stage and 
screen Directed by J. Kent Barnhart. $23-
adults; $21-students/seniors/groups, Quality 
Hill Playhouse, 303 West 10th St. (816) 
421-1700, www.QualityHillPlayhouse.com 
(Suitable for Everyone) 

Your Hit Parade: The American Songbook: 
Mar 3-Apr 2: 3pm Sat-Sun; 8pm Tue-Sat; 
1pm Wed. 
Celebrate the best of the radio and television 
program Your Hit Parade with songs like As 
Time Goes By, It Had to Be You, Young at 
Heart, Dream and more Directed by J. Kent 
Barnhart. $23-adults; $21-students/seniors/
groups, Quality Hill Playhouse, 303 West 
10th St. (816) 421-1700, www.QualityHill
Playhouse.com (Suitable for Everyone) 

River City Community Players
Harvey by Mary Chase: Apr 28-May 13: 
8pm Fri-Sat. 
The River City Community Players, 
Leavenworth’s original players group, holds 
auditions for “Harvey”, Mary Chase’s story 

of friendship and a 6-foot tall invisible 
rabbit, at The Leavenworth Performing Arts 
Center, 5th & Delaware St., Leavenworth. 
Auditions consist of readings from the 
script. Show Dates: Apr 28, 29, May 
5, 6, 12, 13; 8 PM, May 7, 2 PM. For 
information call the director, Robert Chung 
at (913) 290-1788 or e-mail Robert.Chu
ng@leavenworth.army.mil. Directed by 
Robert Chung. Adults $8, Children 12 
and under $4, $7 for sr. citizens (60 & 
older), students (with ID) and groups of 
10 or more., Leavenworth Performing 
Arts Center, Historic Hollywood Theater 
(913) 682-7557, home.kc.rr.com/oneactor/
rccp.htm (Suitable for Everyone) 

Rockhurst High School
Little Shop of Horrors by Howard Ashman 
& Alan Menken: Apr 26-30: 7:30pm Wed-
Sat; 2:30pm Sun. 
This is a musical which will delight the 
entire family. It’s a classic boy-meets-girl, 
boy-loves-girl with a plant-eating twist!!! 
It is great fun and great music! Directed 
by Kathy Kane. $8 students; $10 adults, 
Rockhurst High School, 9301 State 
Line Road (816) 363-2036, rockhurst
highschool.edu (Suitable for Everyone) 

Seem-To-Be Players*
Hansel and Gretel by Ric Averill: Apr 22-
30: 2pm Sat-Sun. 
The classic German Fairy Tale comes to 
life in this faithful rendition with original 
music by Ric Averill. Old style “Seem-
To-Be Players” show features sing-a-longs 
before the performance and ‘bits’ or 
Vaudeville for kids between the two shows 
- yes, in addition to the 25 minute Hansel 
and Gretel, the company will perform the 
‘trading down’ German fairy tale, Hans in 
Luck. A delightful hour of entertainment 
Directed by Ric Averill. Featuring Jeanne 
Averill (Witch, Ensemble), Ric Averill 
(Ensemble, Musician), Jeremy Auman 
(Father, Hans, Ensemble), Jennifer Glenn 
(White Bird, Ensemble), Maddie Backus 
(Gretel, Ensemble), Eaton Saylor (Hansel, 
Ensemble), Emma Hoyle (Cellist), Tim 
Clark (Piano, Marimba). Crew: Lee Saylor 
(Technical Director, Set construction, 
Scenic Artist), Danny Rogovein (Stage 
Manager). $8.50 adults, $6.50, students 
and seniors, Lawrence Arts Center, 

Continued on next page
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This all-time musical classic is the Biblical 
story of the conflict between Joseph and 
his eleven brothers -- the story of Joseph’s 
life and the “coat of many colors”. Webber 
and Rice blend this ancient tale with music 
of all kinds -- country & western, calypso, 
and even rock & roll. Travel back in time 
with this powerful story, and set your 
sights on an evening of unmatched musical 
magic! Directed by Betsy Sexton. Featuring 
Joel Morrison (Joseph), Julie O’Rourke 
(The Narrator), C.J. Bradley, Jim Bradley, 
Brian Brewer, Stasha Case, Curt Crespino, 
Chris Gleeson, Curt Knupp, Dave Martin, 
Sarah Mae McElroy, Barbara Nichols, Joe 
Nuzum, Mike Sampson, Kipp Simmons, 
Brian Spurlock, David Thompson, Laura 
VanLeeuwen, Gary Wesche. Crew: 
Betsy Sexton (Director), Ann McCroskey 
(Choreography), Brad 
Zimmerman (Musical 
Direction), Terri Babbitt 
(Stage Manager), C.J. 
Bradley (Spotlight), 
Brandon Wesche (Spot-
light). Adults $15, 
Seniors $14, Children 
$10, Chestnut Fine Arts 
Center, 234 N. Chestnut Street (913) 764-
2121, chestnutfac@comcast.net (Suitable 
for Everyone) 

ComedyCity*
Kansas City’s Original Comedy Sports: Apr 
6-Jul 29: 7:30pm Thr-Sat. 
Competitive improvised humor played like 
a sporting event complete with astro-turf, 
the National Anthem, referee, penalties, 
and fouls. Kansas City’s longest running 
comedy show, running non-stop since 
1987. It’s family appropriate humor, 
suitable for all ages. Featuring varies $13 
per show, ComedyCity, 300 Charlotte 
(816) 842-2744, www.comedycity.cc 
(Suitable for Everyone) 

Chaos Theatre 
Monkeys With Handgrenades: Apr 7-Jul 
21: 10pm Fri. 
Come join in the fun of “Monkeys With 
Hand Grenades” as performers complete 
30 sketches in only 60 minutes in a 
random order chosen by the audience. 
The Pandemonium Players are always 
hard at work writing feverishly for the new 

upcoming shows. “Monkeys with Hand 
Grenades” will as always include 15 brand 
new plays and free pizza after the show!!! 
$13, ComedyCity, 300 Charlotte (816) 842-
2744, www.comedycity.cc (Adult Fare) 

The Coterie Theatre*
Ferdinand The Bull by Karen Zacarias, 
adaptation and lyrics; Deborah Wicks La 
Puma, music: Apr 18-May 21: 10am Tue-
Fri; 2pm Sat-Sun; 7pm Fri; 12pm Wed-Fri. 
Based on the book The Story of Ferdinand 
by Munro Leaf and Robert Lawson, this 
bilingual Flamenco-flavored musical retells 
the classic tale of individuality. Ferdinand 
is a bull who doesn’t want to fight and butt 
heads like all the other bulls: he just wants 
to take care of his beloved flowers. But 
when the belligerent Duque Dodo comes 

looking for the toughest bull in all of Spain 
to fight in Madrid, he mistakenly picks 
Ferdinand. Family Series. Directed by Ted 
Swetz. Featuring Cory Dowman (Danilo), 
Jessalyn Kincaid (Cochina), Michael Dragen 
(Ferdinand), Tim Scott (Duque). Crew: 
Annastacia Storrie (Scenic Designer), William 
Hill (Properties), Molly Jessup (Musical 
Direction), Liz Jeans (Dance Choreography), 
Georgianna Londre (Costume Design), Art 
Kent (Lighting Design), David Kiehl (Sound 
Design), Laura Claus (Production Assistant), 
Amy Abels Owen (Production Stage 
Manager). Adult tickets are $12. Youth/
Student/Senior tickets (18 or younger, full-
time students, or seniors 60 or over ) are $8. 
Group tickets $4.50 per person weekdays; 
$6 weekends; Target 2-for-1 Saturdays 
during the 2005-2006 season, The Coterie 
Theatre, 2450 Grand Blvd, Suite 144 (816) 
474-6552, www.coterietheatre.org (Suitable 
for Everyone) 

The Search for Odysseus by Adapted from 
Homer by Charles Way: Mar 7-Apr 1: 7pm 
Fri; 10am Wed-Sat; 2pm Wed-Fri. 
The production retells Homer’s The Odyssey 
through the eyes of a teenager with enormous 

contemporary relevance. Telemachus, the 
son Odysseus left behind when he went 
to fight the Trojan Wars, embarks on a 
voyage of his own discovery, urged on 
by the goddess Athene, herself disguised 
as a beggar boy. The Search for Odysseus 
takes the form of a journey through time 
that includes dynamic masks, puppetry and 
clashes of swordplay and shields. Directed 
by Jeff Church and Martin English. Featuring 
Doogin Brown (Telemachus), Andi Meyer 
(Penelope, Calypso, Queen Arete), Ralph 
Prosper (Odysseus, King Alcinous), 
Vanessa Severo (Messenger, Athene), Heidi 
Stubblefield (Eurycleia, Nausicaa), Richard 
Stubblefield (Laodomus, Cyclops, Achilles). 
Crew: Jeff Church (Director), Martin English 
(Director), Elizabeth Freeman (Scenic 
Design), Matt Hill (Costume Design, 
Properties), Art Kent (Lighting Design), 

David Kiehl (Sound 
Design), Georgianna 
Londre (Costumes), 
Amy Abels Owen 
(Production Stage 
Manager), Laura Claus 
(Production Assistant). 
Adult tickets are 

$12. Youth/Student/Senior tickets (18 or 
younger, full-time students, or seniors 60 
or over ) are $8. Group tickets $4.50 per 
person weekdays; $6 weekends; TARGET 
2-for-1 Saturdays during the 2005-2006 
season, The Coterie Theatre, 2450 Grand 
Blvd, Suite 144 (816) 474-6552, www. 
coterietheatre.org (Intended for Children) 

Young Playwrights’ Festival: Apr 27-28: 
7pm Thr-Fri; 10am, 12pm Fri. 
A collection of short plays and monologues 
by local young writers. The annual festival 
is a special experience about quality 
writings by young people, and a highlight 
in the Coterie season. Specific roster 
information will be available April 1 at 
www.coterietheatre.org. Adult tickets are 
$12. Youth/Student/Senior tickets (18 or 
younger, full-time students, or seniors 
60 or over ) are $8. Group tickets $4.50 
per person weekdays; $6 weekends; 
TARGET 2-for-1 Saturdays during the 
2005-2006 season, The Coterie Theatre, 
2450 Grand Blvd, Suite 144 (816) 474-
6552, www.coterietheatre.org (Suitable for 
Everyone) 

Eubank Productions
in partnership with TBA Players 
The Last 5 Years by Jason Robert Brown: 
Apr 14-30: 8pm Fri-Sat, Mon; 2pm Sun. 
The Last 5 Years is a musical about a 
relationship, about a marriage. It’s told 
from two angles. From the man’s point of 
view, it starts at the first meeting and ends 
in the present... From the woman’s point 
of view, it starts in the present and works 
back in time to the first meeting. Only at 
the wedding, in the center of the play, do 
the stories intersect. The audience has to 
do some thinking to track the two stories, 
but the clues are all there. Directed by 
Steven Eubank. Featuring Katie Kester 
(Cathy), Dustin Cates (Jamie). Crew: Jayson 
Chandley (Stage Manager). $15 Adults; 
$10 Student Rush (with valid ID - may 
be purchased five-minutes before each 
show when available), Just Off Broadway 
Theater, 3051 Central, www.planetkc.com/
eubank (Adult Fare) 

Farris Theatre
Richmond High School 
The Curious Savage by John Patrick: Apr 
6-8: 7:30pm Thr-Sat. 
A recipient of her deceased husband’s 
estate, Ethel Savage wants to make the best 
use of it, despite her greedy stepchildren’s 
selfish attempts to get their hands on it. She 
puts her wealth into a fund to help others 
realize their hopes and dreams. They then 
commit her to a “sanatorium,” there she 
meets a variety of social misfits, all needing 
exactly the kind of help Mrs. Savage can 
provide. With the help of her new friends, 
Mrs. Savage leads her stepchildren on a 
merry chase. Directed by Jill Jones. Call 
for Ticket Prices, Farris Theatre, 301 West 
Main (816) 776-6684, www.farristheatre.
com (Suitable for Everyone) 

Full Frontal Comedy
Big Laughs, No Whammies: Mar 31-Apr 1: 
8pm Fri-Sat. 
Full Frontal Comedy, professional 
improvisational comedy troupe, performs 
short-form games based on audience 
suggestions. For reservations, call 913-403-
4340. Directed by Tina Morrison. Featuring 
Shawn Bowers, Bill Case, Jeremy Danner, 
Tricia Davenport, Tina Morrison, Shelly 
Stewart, Reed Uthe. Crew: D.K. Evenson 

(Stagehand), Joshua Davenport (Stagehand). 
$10, Olathe Community Theatre, 500 East 
Loula (913) 403-4340, www.fullfrontalcom
edy.org (Adult Fare) 

Grandview High School
Daddy’s Dyin’ (Who’s Got the Will?) by Del 
Shores: Apr 27-29: 7pm Thr-Sat. 
Directed by Brad Rackers. $5 for all 
productions, Grandview High School 
Auditorium, 2300 High Grove Rd (816) 
316-5838, www.csd4.k12.mo.us (Adult 
Fare) 

Hype7
April “I Pity the Fool”s Day Show: Apr 1: 
8pm Sat. 
April Fools Day and Mr. T - what better 
combo for a comedy show? Come see the 
Hypothetical 7, now in their 13th year, 
performing sketch and improvisational 
comedy at the Westport Coffeehouse. It’s 
unrehearsed, it’s silly, it’s the Hypothetical 
7. (We’ll be the ones in the black van with 
the red swoosh.) Featuring Matthew Reiss, 
Holly Reiss, Dan Spurgin, Cory Kenneth 
Johnson, Joe Stephenson, Tommy Todd, 
Al Bush, Sasha Abu-Ali, Bryan Reynolds, 
Kristin Moody, Rob Smith. Crew: Jen 
Harmon (Technical Director). $7, Westport 
Coffeehouse, 4010 Pennsylvania (816) 
756-3221, www.hype7.com (Suitable for 
Everyone) 

Improv-Abilities
The Ninety-Minute Lock-In: Apr 29-30: 
7:30pm Sat-Sun. 
Improv-Abilities will perform an improvised 
comedy show in the style of a pajama-
clad sleepover. The troupe perform 
improv comedy with the help of audience 
suggestions and audience participation, 
similar to the popular television show 
“Whose Line Is It Anyway?” Sat, April 28 is 
an adults-only show, and Sun, April 30 is an 
all-ages show. See. Directed by Tim Marks, 
Aron Carlson. $10, The Lucky Brewgrille, 
5401 Johnson Drive (913) 871-6242, 
tim@kcimprov.com, www.kcimprov.com 
(Intended for Children) 

Kansas City Filmmakers Jubilee*
KC Jubilee Film Festival: Apr 7-13: 5pm 
Mon-Thr; 11am Fri; 12pm Sun; 9:30am Sat. 
Annual juried film festival features indie 
films from KC and internationally. Over 

80 short films and 10 features are 
screened - dramas, comedies, animations, 
documentaries & experimental. Over 
200 visiting filmmakers have shared their 
work and experiences in seminars, panels 
and workshops. Special sidebar programs 
include: Crosscut- Women Making Movies 
addresses the contribution of women to the 
media arts. CinemaJAZZ - screenings and 
seminars showcasing the fusion of jazz 
and film. Screenings-$7, Festival Pass-$50, 
Seminars-FREE, KC Filmmakers Jubilee-
Tivoli Cinemas, 4050 Pennsylvania (913) 
649-0244, www.kcjubilee.org (Suitable for 
Everyone) 

Kansas City Repertory Theatre
Nightingale by Lynn Redgrave: Apr 10: 
6pm Mon. 
Nightingale tells the story of Mildred 
Asher whose voice, like the song of the 
Nightingale, can only be heard in the dark. 
Inspired by memories of the playwright’s 
maternal grandmother, Beatrice Kempson, 
mother of the late Lady Redgrave, and 
written for her lifelong friend Caroline 
John, Nightingale is a fitting tribute to 
family, to friendship and to the savagery 
of time and obligation. Directed by Lynn 
Redgrave. Ticket prices start at $150 each, 
Folly Theater, Folly Theater 12 & Central, 
(816) 235-2700, www.KCRep.org (Suitable 
for Everyone) 

Lawrence Community Theatre
The Miracle Worker by William Gibson: 
Apr 7-23: 8pm Fri-Sat; 7:30pm Thr; 2:
30pm Sun. 
A stirring dramatization focuses on the 
emotional relationship that develops 
between lonely teacher Annie Sullivan 
and her blind charge, Helen Keller. The 
amazing story of Helen’s journey from 
an isolated world of darkness and silence 
makes for some emotional and exciting 
theatre. Directed by Pete Knetsch. Featuring 
Mary Sean Ratzloff (Kate Keller), Chris 
Price (Capt. Keller), Brent McCall (James 
Keller), Darby Lohrding (Aunt Ev), Sally 
Spurgeon (Helen), Barbara Johnson (Annie 
Sullivan), Sherry Barbee (Viney), Sadie 
Barbee (Martha), Evan Weisgrau (Percy), 
Brent Barbee (Servant), John Mosher (The 
Doctor), George Smith (Mr. Anagnos), 
Mattie Casad, Emma Cook, Timmea Hearn 

The cast of Chaos Theatre presents Monkeys with Handgrenades every Friday night at ComedyCity. Photo: Clancy Hathaway
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This all-time musical classic is the Biblical 
story of the conflict between Joseph and 
his eleven brothers -- the story of Joseph’s 
life and the “coat of many colors”. Webber 
and Rice blend this ancient tale with music 
of all kinds -- country & western, calypso, 
and even rock & roll. Travel back in time 
with this powerful story, and set your 
sights on an evening of unmatched musical 
magic! Directed by Betsy Sexton. Featuring 
Joel Morrison (Joseph), Julie O’Rourke 
(The Narrator), C.J. Bradley, Jim Bradley, 
Brian Brewer, Stasha Case, Curt Crespino, 
Chris Gleeson, Curt Knupp, Dave Martin, 
Sarah Mae McElroy, Barbara Nichols, Joe 
Nuzum, Mike Sampson, Kipp Simmons, 
Brian Spurlock, David Thompson, Laura 
VanLeeuwen, Gary Wesche. Crew: 
Betsy Sexton (Director), Ann McCroskey 
(Choreography), Brad 
Zimmerman (Musical 
Direction), Terri Babbitt 
(Stage Manager), C.J. 
Bradley (Spotlight), 
Brandon Wesche (Spot-
light). Adults $15, 
Seniors $14, Children 
$10, Chestnut Fine Arts 
Center, 234 N. Chestnut Street (913) 764-
2121, chestnutfac@comcast.net (Suitable 
for Everyone) 

ComedyCity*
Kansas City’s Original Comedy Sports: Apr 
6-Jul 29: 7:30pm Thr-Sat. 
Competitive improvised humor played like 
a sporting event complete with astro-turf, 
the National Anthem, referee, penalties, 
and fouls. Kansas City’s longest running 
comedy show, running non-stop since 
1987. It’s family appropriate humor, 
suitable for all ages. Featuring varies $13 
per show, ComedyCity, 300 Charlotte 
(816) 842-2744, www.comedycity.cc 
(Suitable for Everyone) 

Chaos Theatre 
Monkeys With Handgrenades: Apr 7-Jul 
21: 10pm Fri. 
Come join in the fun of “Monkeys With 
Hand Grenades” as performers complete 
30 sketches in only 60 minutes in a 
random order chosen by the audience. 
The Pandemonium Players are always 
hard at work writing feverishly for the new 

upcoming shows. “Monkeys with Hand 
Grenades” will as always include 15 brand 
new plays and free pizza after the show!!! 
$13, ComedyCity, 300 Charlotte (816) 842-
2744, www.comedycity.cc (Adult Fare) 

The Coterie Theatre*
Ferdinand The Bull by Karen Zacarias, 
adaptation and lyrics; Deborah Wicks La 
Puma, music: Apr 18-May 21: 10am Tue-
Fri; 2pm Sat-Sun; 7pm Fri; 12pm Wed-Fri. 
Based on the book The Story of Ferdinand 
by Munro Leaf and Robert Lawson, this 
bilingual Flamenco-flavored musical retells 
the classic tale of individuality. Ferdinand 
is a bull who doesn’t want to fight and butt 
heads like all the other bulls: he just wants 
to take care of his beloved flowers. But 
when the belligerent Duque Dodo comes 

looking for the toughest bull in all of Spain 
to fight in Madrid, he mistakenly picks 
Ferdinand. Family Series. Directed by Ted 
Swetz. Featuring Cory Dowman (Danilo), 
Jessalyn Kincaid (Cochina), Michael Dragen 
(Ferdinand), Tim Scott (Duque). Crew: 
Annastacia Storrie (Scenic Designer), William 
Hill (Properties), Molly Jessup (Musical 
Direction), Liz Jeans (Dance Choreography), 
Georgianna Londre (Costume Design), Art 
Kent (Lighting Design), David Kiehl (Sound 
Design), Laura Claus (Production Assistant), 
Amy Abels Owen (Production Stage 
Manager). Adult tickets are $12. Youth/
Student/Senior tickets (18 or younger, full-
time students, or seniors 60 or over ) are $8. 
Group tickets $4.50 per person weekdays; 
$6 weekends; Target 2-for-1 Saturdays 
during the 2005-2006 season, The Coterie 
Theatre, 2450 Grand Blvd, Suite 144 (816) 
474-6552, www.coterietheatre.org (Suitable 
for Everyone) 

The Search for Odysseus by Adapted from 
Homer by Charles Way: Mar 7-Apr 1: 7pm 
Fri; 10am Wed-Sat; 2pm Wed-Fri. 
The production retells Homer’s The Odyssey 
through the eyes of a teenager with enormous 

contemporary relevance. Telemachus, the 
son Odysseus left behind when he went 
to fight the Trojan Wars, embarks on a 
voyage of his own discovery, urged on 
by the goddess Athene, herself disguised 
as a beggar boy. The Search for Odysseus 
takes the form of a journey through time 
that includes dynamic masks, puppetry and 
clashes of swordplay and shields. Directed 
by Jeff Church and Martin English. Featuring 
Doogin Brown (Telemachus), Andi Meyer 
(Penelope, Calypso, Queen Arete), Ralph 
Prosper (Odysseus, King Alcinous), 
Vanessa Severo (Messenger, Athene), Heidi 
Stubblefield (Eurycleia, Nausicaa), Richard 
Stubblefield (Laodomus, Cyclops, Achilles). 
Crew: Jeff Church (Director), Martin English 
(Director), Elizabeth Freeman (Scenic 
Design), Matt Hill (Costume Design, 
Properties), Art Kent (Lighting Design), 

David Kiehl (Sound 
Design), Georgianna 
Londre (Costumes), 
Amy Abels Owen 
(Production Stage 
Manager), Laura Claus 
(Production Assistant). 
Adult tickets are 

$12. Youth/Student/Senior tickets (18 or 
younger, full-time students, or seniors 60 
or over ) are $8. Group tickets $4.50 per 
person weekdays; $6 weekends; TARGET 
2-for-1 Saturdays during the 2005-2006 
season, The Coterie Theatre, 2450 Grand 
Blvd, Suite 144 (816) 474-6552, www. 
coterietheatre.org (Intended for Children) 

Young Playwrights’ Festival: Apr 27-28: 
7pm Thr-Fri; 10am, 12pm Fri. 
A collection of short plays and monologues 
by local young writers. The annual festival 
is a special experience about quality 
writings by young people, and a highlight 
in the Coterie season. Specific roster 
information will be available April 1 at 
www.coterietheatre.org. Adult tickets are 
$12. Youth/Student/Senior tickets (18 or 
younger, full-time students, or seniors 
60 or over ) are $8. Group tickets $4.50 
per person weekdays; $6 weekends; 
TARGET 2-for-1 Saturdays during the 
2005-2006 season, The Coterie Theatre, 
2450 Grand Blvd, Suite 144 (816) 474-
6552, www.coterietheatre.org (Suitable for 
Everyone) 

Eubank Productions
in partnership with TBA Players 
The Last 5 Years by Jason Robert Brown: 
Apr 14-30: 8pm Fri-Sat, Mon; 2pm Sun. 
The Last 5 Years is a musical about a 
relationship, about a marriage. It’s told 
from two angles. From the man’s point of 
view, it starts at the first meeting and ends 
in the present... From the woman’s point 
of view, it starts in the present and works 
back in time to the first meeting. Only at 
the wedding, in the center of the play, do 
the stories intersect. The audience has to 
do some thinking to track the two stories, 
but the clues are all there. Directed by 
Steven Eubank. Featuring Katie Kester 
(Cathy), Dustin Cates (Jamie). Crew: Jayson 
Chandley (Stage Manager). $15 Adults; 
$10 Student Rush (with valid ID - may 
be purchased five-minutes before each 
show when available), Just Off Broadway 
Theater, 3051 Central, www.planetkc.com/
eubank (Adult Fare) 

Farris Theatre
Richmond High School 
The Curious Savage by John Patrick: Apr 
6-8: 7:30pm Thr-Sat. 
A recipient of her deceased husband’s 
estate, Ethel Savage wants to make the best 
use of it, despite her greedy stepchildren’s 
selfish attempts to get their hands on it. She 
puts her wealth into a fund to help others 
realize their hopes and dreams. They then 
commit her to a “sanatorium,” there she 
meets a variety of social misfits, all needing 
exactly the kind of help Mrs. Savage can 
provide. With the help of her new friends, 
Mrs. Savage leads her stepchildren on a 
merry chase. Directed by Jill Jones. Call 
for Ticket Prices, Farris Theatre, 301 West 
Main (816) 776-6684, www.farristheatre.
com (Suitable for Everyone) 

Full Frontal Comedy
Big Laughs, No Whammies: Mar 31-Apr 1: 
8pm Fri-Sat. 
Full Frontal Comedy, professional 
improvisational comedy troupe, performs 
short-form games based on audience 
suggestions. For reservations, call 913-403-
4340. Directed by Tina Morrison. Featuring 
Shawn Bowers, Bill Case, Jeremy Danner, 
Tricia Davenport, Tina Morrison, Shelly 
Stewart, Reed Uthe. Crew: D.K. Evenson 

(Stagehand), Joshua Davenport (Stagehand). 
$10, Olathe Community Theatre, 500 East 
Loula (913) 403-4340, www.fullfrontalcom
edy.org (Adult Fare) 

Grandview High School
Daddy’s Dyin’ (Who’s Got the Will?) by Del 
Shores: Apr 27-29: 7pm Thr-Sat. 
Directed by Brad Rackers. $5 for all 
productions, Grandview High School 
Auditorium, 2300 High Grove Rd (816) 
316-5838, www.csd4.k12.mo.us (Adult 
Fare) 

Hype7
April “I Pity the Fool”s Day Show: Apr 1: 
8pm Sat. 
April Fools Day and Mr. T - what better 
combo for a comedy show? Come see the 
Hypothetical 7, now in their 13th year, 
performing sketch and improvisational 
comedy at the Westport Coffeehouse. It’s 
unrehearsed, it’s silly, it’s the Hypothetical 
7. (We’ll be the ones in the black van with 
the red swoosh.) Featuring Matthew Reiss, 
Holly Reiss, Dan Spurgin, Cory Kenneth 
Johnson, Joe Stephenson, Tommy Todd, 
Al Bush, Sasha Abu-Ali, Bryan Reynolds, 
Kristin Moody, Rob Smith. Crew: Jen 
Harmon (Technical Director). $7, Westport 
Coffeehouse, 4010 Pennsylvania (816) 
756-3221, www.hype7.com (Suitable for 
Everyone) 

Improv-Abilities
The Ninety-Minute Lock-In: Apr 29-30: 
7:30pm Sat-Sun. 
Improv-Abilities will perform an improvised 
comedy show in the style of a pajama-
clad sleepover. The troupe perform 
improv comedy with the help of audience 
suggestions and audience participation, 
similar to the popular television show 
“Whose Line Is It Anyway?” Sat, April 28 is 
an adults-only show, and Sun, April 30 is an 
all-ages show. See. Directed by Tim Marks, 
Aron Carlson. $10, The Lucky Brewgrille, 
5401 Johnson Drive (913) 871-6242, 
tim@kcimprov.com, www.kcimprov.com 
(Intended for Children) 

Kansas City Filmmakers Jubilee*
KC Jubilee Film Festival: Apr 7-13: 5pm 
Mon-Thr; 11am Fri; 12pm Sun; 9:30am Sat. 
Annual juried film festival features indie 
films from KC and internationally. Over 

80 short films and 10 features are 
screened - dramas, comedies, animations, 
documentaries & experimental. Over 
200 visiting filmmakers have shared their 
work and experiences in seminars, panels 
and workshops. Special sidebar programs 
include: Crosscut- Women Making Movies 
addresses the contribution of women to the 
media arts. CinemaJAZZ - screenings and 
seminars showcasing the fusion of jazz 
and film. Screenings-$7, Festival Pass-$50, 
Seminars-FREE, KC Filmmakers Jubilee-
Tivoli Cinemas, 4050 Pennsylvania (913) 
649-0244, www.kcjubilee.org (Suitable for 
Everyone) 

Kansas City Repertory Theatre
Nightingale by Lynn Redgrave: Apr 10: 
6pm Mon. 
Nightingale tells the story of Mildred 
Asher whose voice, like the song of the 
Nightingale, can only be heard in the dark. 
Inspired by memories of the playwright’s 
maternal grandmother, Beatrice Kempson, 
mother of the late Lady Redgrave, and 
written for her lifelong friend Caroline 
John, Nightingale is a fitting tribute to 
family, to friendship and to the savagery 
of time and obligation. Directed by Lynn 
Redgrave. Ticket prices start at $150 each, 
Folly Theater, Folly Theater 12 & Central, 
(816) 235-2700, www.KCRep.org (Suitable 
for Everyone) 

Lawrence Community Theatre
The Miracle Worker by William Gibson: 
Apr 7-23: 8pm Fri-Sat; 7:30pm Thr; 2:
30pm Sun. 
A stirring dramatization focuses on the 
emotional relationship that develops 
between lonely teacher Annie Sullivan 
and her blind charge, Helen Keller. The 
amazing story of Helen’s journey from 
an isolated world of darkness and silence 
makes for some emotional and exciting 
theatre. Directed by Pete Knetsch. Featuring 
Mary Sean Ratzloff (Kate Keller), Chris 
Price (Capt. Keller), Brent McCall (James 
Keller), Darby Lohrding (Aunt Ev), Sally 
Spurgeon (Helen), Barbara Johnson (Annie 
Sullivan), Sherry Barbee (Viney), Sadie 
Barbee (Martha), Evan Weisgrau (Percy), 
Brent Barbee (Servant), John Mosher (The 
Doctor), George Smith (Mr. Anagnos), 
Mattie Casad, Emma Cook, Timmea Hearn 

The cast of Chaos Theatre presents Monkeys with Handgrenades every Friday night at ComedyCity. Photo: Clancy Hathaway
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Continued from previous pageAmerican Heartland Theatre
Married Alive! by Sean Grennan, music 
by Leah Okimoto: Mar 3-Apr 22: 8pm 
Tue-Sat; 11am, 1pm Wed; 4pm Sat; 2pm, 
7pm Sun. 
Marriage! Family! Kids! Run! Hide! Married 
Alive! is a wacky new musical revue that 
looks in on two marriages, newlyweds and 
a more... um... experienced couple. From 
new babies to empty nests, from job stress 
to domestic bliss, Married Alive! is a funny, 
affectionate outrage. Follow these couples 
as they experience life from Niagra to 
Viagra. $17 to $32.50 depending on day of 
performance, American Heartland Theatre, 
2450 Grand Blvd (816) 842-9999, www.
ahtkc.com (Suitable for Everyone) 

Mitch Albom’s Duck Hunter Shoots Angel 
by Mitch Albom: Apr 28-Jun 11: 8pm Fri-
Sat; 2pm Sun. 
The quirky comedy by best-selling novelist, 
Mitch Albom (Tuesdays With Morrie and 
The Five People You Meet in Heaven) 
centers on two good ol’ boys, Duane and 
Duwell Early, who believe they have shot 
a celestial being. Enter a tabloid writer 
and photographer for The Weekly World 
& Globe who want the exclusive on this 
breaking “angel” story, and you have an 
evening of fun and laughter filled with zany 
characters. $17 to $32.50 depending on 
day of performance, American Heartland 
Theatre, 2450 Grand Blvd (816) 842-9999, 
www.ahtkc.com (Adult Fare) 

The Barn Players, Inc.*
Jesus Christ Superstar by Andrew Lloyd 
Webber, lyrics by Tim Rice: Apr 21-May 7: 
8pm Thr-Sat; 2pm Sun. 
As Christ’s radical teachings are embraced, 
Judas questions the enlightened motives 
of this new prophet. Jesus’ final days 
are dramatized with emotional intensity 
and explosive theatricality. Propelled 
by a stirring score, driving and majestic, 
satirical and tender, this work illuminates 
the transcendent power of the human 
spirit with a passion that goes straight to 
the heart. Directed by Chris McCoy. $10 
for adults; $9 for seniors and students, 
The Barn Players, 6219 Martway (913) 
432-9100, www.thebarnplayers.org (Adult 
Fare) 

Bell Road Barn Players*
Over the River and Through the Woods by 
Joe DiPietro: Mar 23-Apr 8: 8pm Thr-Sat. 
Nick is a single, Italian-American guy who 
faithfully sees both sets of grandparents 
every Sunday for dinner. Nick’s parents 
have moved to Florida, making this Sunday 
ritual very important to his extended family. 
But when Nick suddenly announces that 
he has been given an important promotion 
which will require his relocation to Seattle, 
the grandparents set in motion a scheme to 
keep Nick from moving…”a hilarious family 
comedy.” “Loaded with laughs every step of 
the way.” Directed by Joyce Halford. $10, 
Jenkin & Barbara David Theatre, Alumni 
Hall (816) 587-0218, www.bellroadbarn.
com (Adult Fare) 

Blue Springs City Theatre*
Father of the Bride by Caroline Francke: Apr 
27-May 7: 7:30pm Thr-Sat; 2pm Sun. 
One of the young men that he occasionally 
sees around his home has proposed to 
Mr. Bank’s eldest daughter, Kay, and she 
accepted! Mr. Banks and her sons are happy 
with the news, Mr. Banks is completely taken 
aback. Kay, overwhelmed with pre-wedding 
jitters, calls off the wedding. Will she change 
her mind? The show is set in 1948 and has 
vintage costumes, music and timeless humor. 
Directed by Anne Mahoney. $8 adults, $7 
children (12 and under) and $7 seniors (65 
and over), Blue Springs Civic Center, 2000 
Northwest Ashton Drive (816) 228-0137, 
www.bsct.info (Suitable for Everyone) 

Central Missouri State University*
Studio Repertory Theatre by David Ives: Apr 
7-8: 7:30pm Fri-Sat. 
Come share with our student directors 
and technical directors as they present 
an evening of one-act productions. 
These productions are always varied, 
enjoyable and free to the public. Tonight’s 
productions include: “Variations on the 
Death of Trotsky,” “Words, Words, Words,” 
“The Universal Language” and “Sure 
Thing.” Directed by Monica Imgrund, Eric 
Wetzel, Daniel Parks and Ryan Leach. Free 
Admission, Highlander Theatre, Central 
Missouri State University (660) 543-8811, 
www.cmsu.edu/theatre (Adult Fare) 

The Crucible by Arthur Miller: Apr 18-22: 
7:30pm Tue-Sat. 
Riffling back the pages of American 
history, Arthur Miller wrote this drama of 
the witch trials and hangings in Salem in 
1692. Accusations of witchcraft by some 
mischievous girls in Puritan dress gradually 
take possession of Salem. John Proctor, a 
simple farmer is the play’s central figure who 
undergoes a testing by fire that ultimately 
reveals breathtaking heroism displayed 
with frightening personal integrity. Directed 
by John Wilson. Featuring Rachel Lambert, 
Jason Eaken, Michelene Khalid, Destiny 
Cervi, Zadi Khalsa, Gretel Aschenbrenner, 
Peter Macy, Tiana Starke, Jaclyn Wallace, 
Brian Sauer, Sarah Sorrell, Cody Brown, 
Cory Glenn, Jamie Veltre, Taylor Gozia, 
Chris Taylor, Nathan Potter, Ryan McIntire, 
BJ Gailey, and Leslie Case. $10 general, $8 
faculty and seniors, $6 students, Highlander 
Theatre, Central Missouri State University 
(660) 543-8811, www.cmsu.edu/theatre 
(Adult Fare) 

Chestnut Fine Arts Center
A... My Name is Alice by Silver and Boyd: 
Apr 20-May 7: 8pm Thr-Sat; 2pm Sun. 
A bright and lively musical revue and 
collection of vignettes. The play offers 
a funny and insightful reflection of the 
lives of women from all walks of life. 
Comical, sophisticated, bawdy and 
endearing, Alice is a uniquely entertaining 
evening of theatre that celebrates the 
modern American woman, exploring 
friendship, love, family relationships, 
and life’s hardships, irritations and joys! 
Don’t miss this uplifting night of theatre! 
Directed by Brad Zimmerman. Featuring 
Christina Ferguson, Bonnita Hanson, Laure 
Ronnebaum, Tara Varney, Sarah Young. 
Crew: Terri Babbitt (Stage Manager). Adults 
$15, Seniors $14, Children $10, Chestnut 
Fine Arts Center, 234 N. Chestnut Street 
(913) 764-2121, chestnutfac@comcast.net 
(Suitable for Everyone) 

Joseph and the Amazing Technicolor 
Dreamcoat by Andrew Lloyd Webber and 
Time Rice: Mar 23-Apr 9: 8pm Thr-Sat; 
2pm, 7pm Sun. 

Feldman, Erin Jansen, Molly Weisgrau. 
$14 - $18 depending on the day, Lawrence 
Community Theatre, 1501 New Hampshire 
St. (785) 843-7469, theatre.lawrence.com 
(Suitable for Everyone) 

New Theatre Restaurant
Say Goodnight Gracie by Rupert Holmes: 
Feb 8-Apr 9: 12pm Sun, Wed; 6pm Tue-
Sun. 
The hit Broadway comedy that invites you 
to spend a hilarious, heart-warming evening 
in the uplifting company of the world’s 
favorite and funniest centenarian, George 
Burns. His is a story of talent, hard work 
and a timeless love. Say Goodnight Gracie 
is Broadway’s third longest running solo 
performance show and was nominated for 
a 2003 Tony Award for Best Play and won 
the 2003-04 National Broadway Theatre 
Award for Best Play.  Directed by Richard 
Carrothers. Featuring Joel Rooks (George 
Burns). $25.50-$43.95, New Theatre 
Restaurant, 9229 Foster (913) 649-SHOW, 
www.newtheatre.com (Adult Fare) 

Olathe South High School*
Alice in Wonderland: Mar 31: 7pm Fri. 
Directed by David Tate Hastings. Free, 
Olathe South High School, 1640 East 
151st Street (913) 780-7160, teachers.ola
the.k12.ks.us/~dhastingsos (Intended for 
Children) 

Oedipus Rex by Sophocles: Apr 7: 7:30pm 
Fri. 
Directed by David Tate Hastings. Free, 
Olathe South High School, 1640 East 151st 
Street (913) 780-7160, teachers.olathe.k12.
ks.us/~dhastingsos (Adult Fare) 

The Foreigner by Larry Shue: Apr 27-29: 
7:30pm Thr-Sat. 
Directed by David Tate Hastings. $5, 
Olathe South High School, 1640 East 151st 
Street (913) 780-7160, teachers.olathe.
k12.ks.us/~dhastingsos (Suitable for 
Everyone) 

Park University Theatre*
Acting Beyond Prejudice, XI by marsha 
morgan: Apr 14-15: 7:30pm Fri-Sat; 2pm, 
1pm Fri. 
A 40-minute, life-affirming experience 
based on the life experiences and concerns 

of the participants of TH 306: Acting 
Beyond Prejudice - Spring 2006. Directed 
by marsha morgan. $8, Black Box Theatre, 
Park University Home Campus, Alumni Hall 
(816) 584-6450, captain.park.edu/theatre 
(Suitable for Everyone) 

Puppetry Arts Institute
Guard Dog On Duty: Apr 29: 2pm, 11am 
Sat. 
$5 per person regardless of age, Puppetry 
Arts Institute, 11025 E. Winner Road (816) 
833-9777, www.hazelle.org (Intended for 
Children) 

Cinderella: Apr 22: 2pm, 11am Sat. 
The Great Arizona Puppet Theater presents “ 
Cinderella” the girl, the prince and the glass 
slipper- need we say more? Recommended 
for Kindergarten and up. $5 per person 
regardless of age, Puppetry Arts Institute, 
11025 E. Winner Road (816) 833-9777, 
www.hazelle.org (Intended for Children) 

Quality Hill Playhouse
It Takes Two: Great Duets from Stage and 
Screen: Apr 21-May 21: 8pm Wed-Mon; 
3pm Sun. 
The best songs from Broadway and 
Hollywood were written for two - and 
they come alive in this cabaret review 
showcasing great duets from stage and 
screen Directed by J. Kent Barnhart. $23-
adults; $21-students/seniors/groups, Quality 
Hill Playhouse, 303 West 10th St. (816) 
421-1700, www.QualityHillPlayhouse.com 
(Suitable for Everyone) 

Your Hit Parade: The American Songbook: 
Mar 3-Apr 2: 3pm Sat-Sun; 8pm Tue-Sat; 
1pm Wed. 
Celebrate the best of the radio and television 
program Your Hit Parade with songs like As 
Time Goes By, It Had to Be You, Young at 
Heart, Dream and more Directed by J. Kent 
Barnhart. $23-adults; $21-students/seniors/
groups, Quality Hill Playhouse, 303 West 
10th St. (816) 421-1700, www.QualityHill
Playhouse.com (Suitable for Everyone) 

River City Community Players
Harvey by Mary Chase: Apr 28-May 13: 
8pm Fri-Sat. 
The River City Community Players, 
Leavenworth’s original players group, holds 
auditions for “Harvey”, Mary Chase’s story 

of friendship and a 6-foot tall invisible 
rabbit, at The Leavenworth Performing Arts 
Center, 5th & Delaware St., Leavenworth. 
Auditions consist of readings from the 
script. Show Dates: Apr 28, 29, May 
5, 6, 12, 13; 8 PM, May 7, 2 PM. For 
information call the director, Robert Chung 
at (913) 290-1788 or e-mail Robert.Chu
ng@leavenworth.army.mil. Directed by 
Robert Chung. Adults $8, Children 12 
and under $4, $7 for sr. citizens (60 & 
older), students (with ID) and groups of 
10 or more., Leavenworth Performing 
Arts Center, Historic Hollywood Theater 
(913) 682-7557, home.kc.rr.com/oneactor/
rccp.htm (Suitable for Everyone) 

Rockhurst High School
Little Shop of Horrors by Howard Ashman 
& Alan Menken: Apr 26-30: 7:30pm Wed-
Sat; 2:30pm Sun. 
This is a musical which will delight the 
entire family. It’s a classic boy-meets-girl, 
boy-loves-girl with a plant-eating twist!!! 
It is great fun and great music! Directed 
by Kathy Kane. $8 students; $10 adults, 
Rockhurst High School, 9301 State 
Line Road (816) 363-2036, rockhurst
highschool.edu (Suitable for Everyone) 

Seem-To-Be Players*
Hansel and Gretel by Ric Averill: Apr 22-
30: 2pm Sat-Sun. 
The classic German Fairy Tale comes to 
life in this faithful rendition with original 
music by Ric Averill. Old style “Seem-
To-Be Players” show features sing-a-longs 
before the performance and ‘bits’ or 
Vaudeville for kids between the two shows 
- yes, in addition to the 25 minute Hansel 
and Gretel, the company will perform the 
‘trading down’ German fairy tale, Hans in 
Luck. A delightful hour of entertainment 
Directed by Ric Averill. Featuring Jeanne 
Averill (Witch, Ensemble), Ric Averill 
(Ensemble, Musician), Jeremy Auman 
(Father, Hans, Ensemble), Jennifer Glenn 
(White Bird, Ensemble), Maddie Backus 
(Gretel, Ensemble), Eaton Saylor (Hansel, 
Ensemble), Emma Hoyle (Cellist), Tim 
Clark (Piano, Marimba). Crew: Lee Saylor 
(Technical Director, Set construction, 
Scenic Artist), Danny Rogovein (Stage 
Manager). $8.50 adults, $6.50, students 
and seniors, Lawrence Arts Center, 

Continued on next page
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940 New Hampshire, (785) 843-2787, 
www.lawrenceartscenter.org (Suitable for 
Everyone) 

SFCC Theatre Department*
Scapino! by Frank Dunlop & Jim Dale: Apr 
20-29: 7:30pm Thr-Sat; 2pm Sun. 
Scapino! combines a pinch of Moliere, a 
dash of the Marx brothers, a twist of Austin 
Powers and a whole heap of fun! The 
servants, the lovers, the fathers, and other 
characters race around the stage in madcap 
fashion. Mistaken identities, physical 
comedy, slapstick bits with large bologna 
sausages, spaghetti that doesn’t stay on 
the plate, fake Italian songs, knockabout 
farce, audience participation - it all adds 
up to a time of laughter for all. Directed 
by Eric Yazell. $6 Gen Public; $14 Dinner 
Theatre, Stauffacher Theatre, 3201 W. 
16th, (660) 530-5814, www.sfccmo.edu 
(Suitable for Everyone) 

Shawnee Mission Northwest High School
Fools by Neil Simon: Apr 6-8: 7pm Thr-
Sat. 
Directed by Keli Rodgers. $7, Shawnee 
Mission Northwest High School Parker 
Auditorium, 12701 W. 67th St., (913) 993-
7224, thespiantroupe888.com (Intended 
for Children) 

Shawnee Mission South High School
An Inspector Calls by JB Priestley: Mar 31-
Apr 1: 7:30pm Fri-Sat. 
It is a spring in 1912, where the prosperous 
industrial family, the Birlings, are enjoying 
a dinner party. When Inspector Goole 
calls unexpectedly on Birlings, his startling 
revelations not only shatter their lives but 
challenge everyone in the audience to 
examine their own consciences. Directed 
by Allison Basinger. $7, Little Theatre, 
5800 W. 107th St. (913) 993-7524, 
smsreptheatre.tripod.com (Suitable for 
Everyone) 

Joseph and the Amazing Technicolor 
Dreamcoat by Andrew Lloyd Webber and 
Tim Rice: Apr 20-22: 7:30pm Thr-Sat. 
This is the story of a dreamer, Joseph, and 
his coat of many colors. He is the favoured 
son and is sold into slavery by his jealous 
brothers. Through wit and faith, Joseph 
becomes governor of Egypt. This raises 

him to great power and reunites him with 
those who he loves. Directed by Allison 
Basinger. $7, Little Theatre, 5800 W. 107th 
St. (913) 993-7524, smsreptheatre.tripod.
com (Suitable for Everyone) 

The Mystery Train
Hey There, Harvey Girl! by Wendy 
Thompson: Jan 27-Apr 1: 7pm Thr-Sat. 
Fred Harvey’s famous Harvey Girls were 
the model of decorum--or were they? Travel 
back to the days when the men were tough, 
the range was rough, and a woman’s touch 
was sorely needed. The Harvey Girls came 
to civilize the West, but murder is another 
matter! Starring Torrie Heathcoat, Emily 
Lauren, and Jessica Whitfield. Directed by 
Wendy Thompson. $49-$59, The Mystery 
Train, Hereford House (816) 813-9654 
(Adult Fare) 

UMKC
Black Snow by Mikhail Bulgakov, adapted 
for stage by Keith Dewhurst: Apr 8-Apr 15: 
7:30pm Tue-Sun; 2pm Sat. 
A writer can be a lonely creature. An 
unpublished writer can be a desperate 
one. And what of a writer who is lonely, 
unpublished and living in the Soviet Union? 
In Bulgakov’s comic masterpiece Black 
Snow, a man who can’t take it anymore is 
rescued by the offer of having his writing 
dramatized and staged in the greates theatre 
in the land. And then his troubles really start. 
Directed by Barry Kyle. Adults $12, Seniors 
$10, Students $6, Spencer Theatre, 4949 
Cherry (816) 235-6222, www.umkc.edu/
theatre (Adult Fare) 

Tape by Richard Belber: Mar 18-Apr 2: 
7:30pm Wed-Sat; 2pm Sun. 
Jon, an aspiring filmmaker on the verge of 
hitting it big, hooks up for the weekend 
with his best friend from high school, 
Vince, now volunteer fireman who makes 
money selling dope. Over the course of the 
evening, Vince finally gets Jon to admit that 
ten years ago he date-raped Amy Randall, a 
girl whom they both dated in high school 
-- only then to reveal that he’s taped their 
entire conversation. Directed by Joseph 
Price. Adults $12, Seniors $10, Students $6, 
Studio 116, 4949 Cherry (816) 235-6222, 
www.umkc.edu/theatre (Adult Fare) 

Unicorn Theatre
Crowns by Regina Taylor: Mar 10-Apr 2: 7:
30pm Tue; 8pm Wed-Sat; 3pm Sun. 
Crowns focuses on Yolanda, a young 
Brooklyn girl who is sent down South to 
stay with her grandmother. As Yolanda 
encounters her grandmother and her 
grandmother’s friends in the rituals of 
preparing for and going to Sunday church 
service, she begins to discover connections 
to older traditions and a deeper spirituality. 
Crowns is a soul-stirring tribute to the 
unique cultural phenomenon that fuses 
faith with fashion by celebrating African-
American women and their church hats. 
Tickets from $15-$25, Unicorn Theatre, 
3828 Main Street (816) 531-7529, www.
unicorntheatre.org (Adult Fare) 

Next of Kin by Ron Simonian: Apr 28-May 
21: 8pm Fri-Sat; 3pm Sun. 
Next of Kin is a wonderfully warped new 
comedy from the twisted imagination of 
Kansas City playwright Ron Simonian. Next 
of Kin tells the story of three squabbling 
siblings who begrudgingly head home 
to throw their mother a surprise birthday 
party, only to discover that she’s been dead 
for three years. Next of Kin has Simonian’s 
trademark quirky, often-cynical-but-always-
hilarious voice, which allows him to present 
the most delicate subject matter in the most 
explosive possible way. Tickets from $15-
$25, Unicorn Theatre, 3828 Main Street 
(816) 531-7529, www.unicorntheatre.org 
(Adult Fare) 

Union Station Kansas City, Inc.
Kansas City Repertory Theatre 
“Give ‘em Hell, Harry” by Samuel Gallu: 
Mar 31-Apr 9: 8pm Fri-Sat; 7pm Tue-Thr; 
3pm Sat; 2pm Sun. 
The Rep brings to life one of the most 
important figures in Kansas City history–
Harry S. Truman, the haberdasher who 
became president. Come to the Oval Office 
as this unpretentious Missourian copes with 
the challenges of leading America. The man 
who doted on his daughter, answered to his 
better half, and never became too grand to 
chat with neighbors at his Independence 
home. Gary Neal Johnson will portray 
Truman in this show to be produced in the 
H&R Block City Stage Theatre in Union 
Station. Directed by Larry Carpenter. 

but not really communicate. We live 
in an age of communication but we 
don’t really communicate anymore. 

What have you been doing these 
last few years?
I went through this very black time 
in my life. I got divorced and lost 
my father within about a month of 
each other. I didn’t care about do-
ing theater any more. Since then I’ve 
gotten to spend more time with my 
ten-year-old son. We’re much closer 
now. I’ve lost a hundred pounds 
and I’m starting to date again. 
Mainly, I’m excited about getting 
back into theatre. I’m blessed and 
it’s an honor to be at the Unicorn.

I’ve also been doing a lot of standup 
comedy. Many years ago I won an 

open mic con-
test at Stanford 
& Sons and was 
selected to open 
for Lisa Lampan-
elli, who is one of 
the biggest tour-
ing comedians. 
We hit it off and 
I open for her 
when she comes 
to town. I’m go-
ing to open at 
some of her other 
tour dates as well. 
Standup lets me 
explore elements 
that aren’t exact-
ly good material 
for a play; ideas 
the might only 
last a minute or 
two that you can 
work up as a 
monologue. It’s 
very spontaneous 

and there’s this rush like you get in 
interactive theatre. 

One big difference is that in theatre, 
if they don’t like your work, they’re 
polite and just leave at intermis-
sion or say something like “that 
was very interesting.” In comedy 
it’s “you suck!” There was a time 
when criticism was hard for me. I 
took it very negatively. Now I’ve 
realized that it doesn’t really mat-
ter and I don’t care anymore about 
reviews. 

I remember one time I got a really 
bad review, and Frank Higgins, 
who’s another local playwright, 
called me up and said he’d read 
my review and he just wanted to 
talk to me because when he gets a 
bad review nobody will talk to him 
about them. I thought that was one 
of the coolest things ever, because 
when you get a bad review, no-
body wants to talk to you about it. 
They don’t want to know you.

One thing I’ve found interesting is 
that I’ve gotten great reviews from 
mainstream newspapers in Kansas 
City, New York, and Chicago, but 
the alternative papers, which 
I thought would love my work, 
haven’t liked it. I also noticed that 
reviews of my plays in Kansas City 
focused on the violence and lan-
guage, but in New York they’d just 
talk about the dialogue. They were 
immune to the violence, and I’m 
kind of happy to live somewhere 
that isn’t immune to violence. 

Criticism is different with play 
readings. I’ve learned that when 
an audience tells you something 
you need to listen. When the Uni-
corn did the reading of Next of Kin 
there were major breakthroughs 

The Phantom of the Opera to be shot in 
Lawrence. Contact jwoosely@ku.edu.

Bazaar Bizarre, the movie by KC’s Benjamin 
Meade, will be released on DVD Apr 25th. 
Orders can be placed starting Mar 14.

Kansas native Tara Wray has had her 
feature-length documentary Manhattan, 
Kansas accepted into the South by 
Southwest movie festival in Austin, TX. 
For information on her movie, visit www.
lbtunderponyproductions.com.

Location scouting took place in KC for 
a network pilot. A few cities are in the 
running and KC has a good chance at 
being chosen.

Actors and crew are needed for American 
Wizards, the next movie from Lickety Split 
Films. Shooting will be in the KC/Lawrence 
area this spring and summer. Contact Dave 
Keith at ggpozz@yahoo.com or www.licke
tysplitfilms.com.

F I L M   C L I P S
Continued from previous page Continued from page 2

Continued on page 12

Continued on page 13



4 • KCSTAGE “The comfortable estate of widowhood is the only hope that keeps up a wife's spirits." ~ John Gay APRIL 2006 • 13

Continued from previous page 

P E R F O R M A N C E S
Featuring Gary Neal Johnson (Harry S. 
Truman). Tickets available from KC Rep 
Box Office 816-235-2700 or toll-free at 
888-502-2700 or online line at KCRep.org, 
H & R Block City Stage, Union Station (816) 
460-2020, www.unionstation.org (Suitable 
for Everyone) 

Theatre for Young America 
Junie B Jones: Apr 4-May 13: 12pm Tue-
Fri; 10am Mon-Fri; 11am Sat. 
Another sparkling musical play from Joan 
Cushing, writer of “Miss Nelson is Missing”, 
produced by TYA last year. This show 
brings Junie B. Jones to the stage. Junie is a 
high spirited kindergartener who is looking 
forward to the arrival of her new baby 
brother, who she believes will be a monkey. 
Junie searches for stolen mittens, finds a 
nickel in the street, a teddy bear backpack 
in the Lost and Found and a multi-colored 
pen by the water fountain. $7.50 Regular, 
$5.50 USKC & TYA Members, $5 groups 
15+, H&R Block City Stage, Union Station 
(816) 460-2020, www.unionstation.org 
(Intended for Children) 

Westport High School Theater*
Everyman by Anonymous: Mar 30-Apr 1: 
7pm Thr-Sat. 
The story of every man, and what it takes to 
die. Directed by Beth Bloom Ocheskey. $5, 
The Humphrey Theater, 315 E. 39th Street 
(816) 589-0980 (Suitable for Everyone) 

Wildcat Theatre*
Alice Thru the Looking Glass by Bill 
Springer: Apr 6: 7pm Thr. 
In this frumpled version of Lewis Carroll’s 
story, the Jaberwocky cons Alice into 
stepping through the looking glass. Then he 
steals her book so he and his four supremely 
groovy Jaber-Babes can get into the real 
world. Alice must quickly find them before 
they use the book or she’ll never get back 
home. She gets a lot of confusing “help” 
from the Messenger, Tweedle Dum and 

Dee, and the Red and White queens who 
lead her on a merry chase going nowhere. 
Directed by Sarah Mae McElroy. Featuring 
Mikalia Broyles, Morgan DeSoignie, Mandy 
Browning, Michael Zalucki, Kyle Dean, 
Katlyn Kennedy, Hannah Brodrick, Amanda 
Piltz, Lindsay Clark, Meghan Frederick. 
Adults $3.00; Students/Senior Citizens 
$2.00; Children 5-11 $1.00; Children under 
5 Free, Chisholm Trail Junior High School 
Auditorium, 16700 W 159th Street, (913) 
780-7240, apenncst@olatheschools.com 
(Intended for Children) 

Cool Mike by Vicki Bartholomew: Apr 27: 
7pm Thr. 
Eighth-grader Will Monroe is new in town, 
and he’s having a hard time. While the girls 
at school are pursuing his older brother, 
and all the neighborhood’s single mothers 
have designs on his bachelor father, Will 
has no friends at all. He turns to an online 
chat room and confides in a peer with the 
screen name “Cool Mike.” But Cool Mike 
is acutally a depraved adult, from whom 
Will is only narrowly rescued. Directed 
by Stephen A. Mitts. Featuring Shelby 
Anderson, Carson Coons, Kailey Coons, 
Becky Cromer, Morgan DeSoignie, Sam 
Foster, Angie Isbell, Angel Jones, Scott 
Jones, Hannah Kallenbach, Jacob Long, 
Tommy Morrison, Kaia Nycklemoe, Andy 
Penn, Alex Robinson, Matthew Swenson, 
Jenny Ward, Hannah Young. Adults $3; 
Senior Citizens/Students $2; Children (5-11) 
$1; Children under 5 Free, Chisholm Trail 
Junior High School Auditorium, 16700 W 
159th Street, (913) 780-7240, apenncst@
olatheschools.com (Suitable for Everyone) 

William Jewell College Theatre*
A Conception of Love by Francis Warner: 
Apr 5-8: 8pm Wed, Fri; 2pm Sat. 
British playwright Francis Warner’s work 
pictures life for Oxford students, dons and 
their lovers. (Comedy) Directed by Kim B. 
Harris. $6 general admission, $5 for students 
or faculty with and ID, Peters Theater, 
Brown Hall, (816) 415-7590, wjctheatre@ 
william.jewell.edu (Adult Fare) 

Light Shadows by Francis Warner: Apr 6-9: 
8pm Sat, Thr; 2pm Sun. 
British playwright Francis Warner’s work 
originally commissioned for Canterbury 
Cathedral, pictures a meeting between Nero 

and the apostle Paul. (Drama) Directed by 
Kim B. Harris. $6 general admission, $5 
for students or faculty with and ID, Peters 
Theater, Brown Hall, (816) 415-7590, 
wjctheatre@william.jewell.edu (Suitable 
for Everyone) 

Love? by Dan Renfro (WJC Student): Apr 
21-23: 8pm Fri; 2pm Sun. 
A loaded word for high pressure times. 
Loce is a loaded gun, waiting to shoot 
the recipient with a shot of heaven or 
heartache, never to be the same again. A 
joy giver, a life taker. Love? Directed by 
Dan Renfro. $5 General Admission, Peters 
Theater, Brown Hall, (816) 415-7590, wjct
heatre@william.jewell.edu (Adult Fare) 

Mother by Cody Ross (WJC Student): Apr 
20-22: 8pm Sat, Thr. 
Three siblings sharing a hotel room mourn 
their mother’s death the night after her 
wake. A close family isn’t without its 
secrets. Directed by Cody Ross. $5 General 
Admission, Peters Theater, Brown Hall, 
(816) 415-7590, wjctheatre@william.jew
ell.edu (Adult Fare) 

World of Theatre Showcase Spring Edition: 
Apr 27: 7:30pm Thr. 
An evening of work produced by the World 
of Theatre classes. FREE, Peters Theater, 
Brown Hall, (816) 415-7590, wjctheatre@
william.jewell.edu (Adult Fare) R

Storytelling Celebration 
by Angie Fielder • afiedler@kcstage.com

Once upon a time, not so long ago and not so far away, some people who 
liked to tell stories decided that there needed to be a time and place to 
celebrate that ability and to introduce new people to the idea of storytell-
ing as a way to learn and pass history and culture.

And from April 25 to 29, the seventh annual Kansas City Storytelling 
Celebration will take place. It will feature five events across the Kansas 
City area, including events at Maple Woods Community College, the 
Kansas City Public Library, and Unity Temple. The Celebration includes 
national and regional storytellers - last year’s Celebration had an aver-
age of 100 to 300 storytellers at each of the events - and wraps up in the 
Storytelling Spectacular, hosted by Fox 4’s Phil Witt (honorary chairman 
of the Celebration) and featuring three nationally-known storytellers. 

“It’s a multi-generational celebration,” says storyteller Brother John An-
derson, “from preschool to senior citizens. And we have storytellers from 
various age groups as well - and we each have our specialties. It’s not a 
passive art form.” 

Brother John belongs to the River and Prairie Storyweavers (RAPS), the 
storytelling guild for western Missouri and eastern Kansas. Not only do 
they participate in the KC Storytelling Celebration, they also have regu-
lar meetings twice a month (www.storyraps.org) and they participate 
in “Tellabration,” (tellabration.org) a worldwide event usually held the 
weekend before Thanksgiving. 

If you’re interested in more information about the Storytelling Celebra-
tion, call the Maple Woods Community Education Office at 816-473-3011. 
If you’re curious about other storytelling festivals in America, check
out the National Storytelling Network (storynet.org) which also links to 
Tellabration. R 

S T O R Y T E L L I N G
received a $500,000 tax credit and 
approximately $12 million was added to 
the St. Louis economy.

Waldo West Productions of KC is in 
pre-production for their newest movie 
project More Than Puppy Love 2: Shadows 
of Atticus.

Livestar Entertainment, based in NYC, was 
searching for camera operators, production 
assistants and interns for a documentary 
to be shot in Kansas in Mar.

Fulton’s Films is casting for a beautiful 
blonde female in her early to mid-
20’s for their movie Caged. Send 
resumes and headshots to Ben at 
ben@culturehouse.com.

Through A Glass Productions, based in 
Lawrence, shot segments of a documentary 
in Emporia. A Florida-based company is 
producing the project for a national health 
organization.

A NYC production company was looking 
for a production assistant to work on 
a Court TV project just north of KC in 
Gallatin, MO. The company shoots 
independent documentaries. 

KC moviemaker Ben Meade is working on a 
documentary entitled, American Music: Off 
The Record. Go to www.corticrawl.com.

Through A Glass Productions received 
tremendous exposure when, as an editing 
example for a client, it re-cut the trailer for 
Fight Club as if it was a romantic comedy. 
The re-cut trailer was posted on the internet 
and drew half a million viewers to their 
website in one day as well as a write-up in 
The Wall Street Journal. To view the video, 
go to http://throughaglass.com/extras/
fightclub2.html.

Jennifer Davis is looking for directors, 
camera operators and actors for a thriller 
television pilot to shoot in KC. Contact 
kcsweetheart1221@yahoo.com.

Varuna Studios was seeking camera 
operators and production assistants to work 
on a reality series in Joplin, MO. Dates are 
Mar through Aug.

John Woosley is putting together cast 
and crew for the movie Gaston Leroux’s 

Currently in post-production is Nathan 
King Miller’s Won’t Let the Angels 
Take You Away. The movie was shot in 
Lawrence and New Orleans, LA. Go to 
www.truckstophoneymoon.com. A fall 
release date is anticipated.

For insight on casting your next movie 
actors, read this article from the Lawrence 
Journal World: http://tinyurl.com/qqol3

The CBS television show, Amazing 
Race has a couple from Manhattan, KS 
competing. R

Compiled by Larry Levenson • llevenson@ 
kcstage.com
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Ron Simonian
by Bryan Colley • bcolley@kcstage.com

Ron Simonian is a pretty happy guy 
these days. He’s making a triumphant 
return to the world of theatre with the 
Unicorn’s upcoming production of his 
new play Next of Kin. Known for his 
edgy, dark and often comedic material, 
Simonian was a staple of the local the-
atre scene throughout the 1990’s. His 
plays Thanatos, Arms and Legs, 
Zone 3, At the Feet of Doves, and 
Slight Defect: A Desert Holiday 
were all produced locally, several of 
them at the Unicorn Theatre. He’s 
also acted at the Unicorn, wrote the-
atre reviews for the Pitch Weekly, and 
made a living writing mystery dinner 
theatre plays. Then around 2002 he dis-
appeared from the local theatre scene 

following a stint of standup comedy 
at Bazooka’s nightclub. 

Tell us about your new play.
I’d read about this woman in 
France who died and wasn’t found 
for seven years. She had a son but 
she never talked to him. I said, 
“That’s a play!” I wrote the first 
act back in 1992, but could never 
finish it. Then one day I picked 
it back up an rewrote it, finished 
the script, and the Unicorn gave a 
reading of it in October, 2004. Later 
it was picked for their season.

Next of Kin is about three siblings 
who throw a surprise birthday party 
for their mother only to find out she 
has been dead for three years. It’s 
about how families communicate 

with the audience. They saved the 
play. I also worked a lot with Sarah 
Crawford, who is in the play, and 
over a week or so we fixed a lot 
of the problems. I’m very excited 
to work with actors like that, and 
I’m excited to have Mark Robbins 
directing it, because I’ve always 
admired his work in the past.

What’s it like coming back after 
your hiatus?
I can’t write like I used to. There 
was one year where I wrote eleven 
plays. Now I just stare at the blink-
ing cursor. It’s hard just to get back 
into it again. I also felt like I had 
been labeled by my work. Audi-
ences came to expect something 
from me and they either get ahead 
of me or they’re disappointed that 
you didn’t do something. I’m ex-
cited to get back in the game, to 
start over and reinvent myself. 
Now I can get a fresh look at my 
material - be more critical and do 
rewrites. Before I was too close. 
I’ve learned the important thing is 
you have to keep doing it. I’m still 
edgy, but I’m not angry. I’m more 
mature. I’ve mellowed out. I’m 
more interested in the human con-
nection of theatre and finding the 
love of theatre. Having a child has 
changed how I look at the world, 
and how I want people to look at 
the world. The same elements are 
there in my work, but now there 
are more layers, a better grasp on 
life. I know a lot more about pain, 
loss, and love. My writing is more 
focused, and nothing is gratuitous. 
But still, it’s not dinner theatre. 
I mean I wouldn’t want to eat a five 
course meal and see a play about a 
pile of bones, but audiences have 
always responded to these funda-

mental elements in my work, and I 
hope everyone will find a piece of 
themselves in this play.

What does the future hold for 
you?
Next of Kin was presented by the 
Unicorn as part of the National 
New Play Network, and Scott Ve-
hill of Prop Thtr in Chicago liked 
it and commissioned me to write a 
new play. I’m working on getting 
productions done out of state, and 
doing better marketing for myself. 
I also have lots of un-produced 
scripts that I’d like to get done, 
either independently produced or 
produced myself. I started out do-
ing shows in warehouses with no 
heat, with three people in the audi-
ence, but you didn’t care because 
you were doing it. There was some-
thing cool about 
that. I’d like to get 
back to my roots 
and rediscover 
the passion that 
made it all fun.

How is it work-
ing as a play-
wright from 
Kansas City?
I’m from Los An-
geles, actually. 
I moved here 
during high 
school, but I call 
myself a Kan-
san. Playwrights 
don’t have to 
live in New York 
anymore. The 
stigma is going 
away because 
so many plays 
now are coming 
from all over the 

country. Kansas City has a great 
arts community, and it’s a great 
place to raise a child. There’s a 
good actor talent pool, and just 
enough outlets for enough people 
to do their thing. Theatres have a 
good rapport with people, and the 
audiences are insightful. I feel like 
the audience is rooting for your 
show to be good, which you don’t 
get in bigger cities like New York. 
There’s so much new stuff going 
on here; not nearly as much as in 
the early 1990s. I just wish I was 
starting out again at 29. 

Next of Kin plays at the Unicorn 
Theatre April 28-May 21.  Visit their 
website at www.unicorntheatre.org

Four videographers were hired to shoot 
boxing matches in KC in Feb.

Jeremy Osbern shot black-and-white film 
for KC moviemaker Diallo French. The 
short May This Be Love is an African-
American love story and is a precursor to 
the upcoming feature of the same name.

A cable documentary series reenactment 
will be shot in Hamilton, MO in Mar. 
The producers were looking for five 
principal actors.

A T-shirt company based in KC was 
casting male and female models for 
promotional photographs.

Killshot, starring Diane Lane and Johnny 
Knoxville, recently shot 5 days in Cape 
Girardeau, MO. According to Mayor Jay 
Knudtson, the movie brought about $1 
million to the Cape Girardeau economy.

The feature Game of Their Lives was shot 
in St. Louis, MO in 2003. The producers 

Continued on next page Continued on page 5
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A Return of the Old Bump and Grind
by Kate Egan • kegan@kcstage.com

Burlesque. The old Burly Q. The name alone conjures 
images of glove-dropping, tassel-twirling, and women 
in low-cut outfits teasingly powdering an embar-
rassed audience member’s bald head. Popular for 
one hundred years with men stateside and across the 
pond for its blue humor, ribald antics, and partially to 
eventually mostly exposed 
women, burlesque was its 
own art form. 

The somewhat brief history 
lesson goes like this. Like 
all art, burlesque changed 
with society. In the wan-
ing years of the Victorian 
era, comic routines, skits, 
and choreographed num-
bers became the staples 
of burlesque. 

By the second two decades 
of the twentieth century, 
burlesque was the try-out 
space for new vaudeville. 
Vaudeville was rigorous 
and required Hollywood-
standard beauty, charisma, 
and very strong talent. 
Burlesque offered many 
comedians and entertain-
ers an “in” to the business, 
a place to find their footing 
with audiences and learn 
the ropes before moving 
on to vaudeville. It also 
offered a place for vaudevillians between gigs to earn 
an income, usually under an assumed name. 

In the 1930s, vaudeville had faded tremendously. 
Movies now had sound and the economic hardships 
of the Depression left theatre owners unable to book 
live acts during movie intermissions. Though most art 
forms faded almost completely from view during those 
years, burlesque began to thrive and emerge into the 
art form that most remember it as: comics, gimmicks, 
and striptease that was far more tease than strip. 

Until the 1930s, burlesque was not a mainstream 
art form. However, it was brought to the social 
consciousness during the Depression through a few 
major events, including Billy Minsky opening his bur-
lesque show on Broadway at the Republic Theatre in 
1931 and Sally Rand’s fan dance at the Chicago World’s 
Fair in 1933. Had burlesque remained only in the seed-
ier parts of town, relegated to downtown clubs and 
immigrant communities, the moral majority would 

likely have ignored it. 
However, when legiti-
mate theatres were tank-
ing but burlesque houses 
on Broadway were filled 
with the upper classes 
and audiences that 
were up to fifty percent 
women, the outcry and 
vice crackdown on ob-
scenity began. 

The right wing reformer 
movement would have 
liked burlesque out-
lawed and viewed public 
nudity and sexuality as 
immoral. The left wing 
movement felt that, in 
the wake of Prohibi-
tion and its subsequent 
repeal, adults should be 
allowed to make their 
own decisions regarding 
burlesque as entertain-
ment. Both sides were 
vocal. Vice squads con-
sistently cracked down 

on burlesque and monitored the shows for decency. 
As the Depression wore on, burlesque became a larger 
problem for the police. Burlesque houses were open 
for fourteen hours a day and tickets were cheaper than 
theatre tickets. They became a haven for hobos, va-
grants, and unemployed men who were sent by their 
wives every day to look for jobs that didn’t exist. 

By the late 1930s and early 1940s, by regularly re-
porting on its stars and debating the topic, journal-

ists had created mainstream vis-
ibility for burlesque and made it 
an accepted part of day-to-day life 
around the country. By the time the 
United States entered World War 
II, burlesque was flourishing in the 
mainstream. As soldiers were on 
their way to war, burlesque houses 
thrived in port cities and around 
the Midwest. Burlesque dancers, 
while not exactly on par with the 
USO, were viewed more favorably 
as doing their part for the soldiers. 
However, burlesque was already 
morphing from literary strippers 
like Gypsy Rose Lee into more 
skin-exposure and less talk. 

As skirts shortened on the street, 
burlesque stars were forced to take 
off even more to compete. By the 
1950s, burlesque was growing 
seamier with more carnival-type 
shows and fewer stock burlesque 
houses as the soldiers returning 
from World War II were settling 
into suburban lives and no longer 
regularly attending. As the shows 
grew seedier, society’s view of bur-
lesque lowered substantially.

By the 1960s, the age of free love 
and the aging of the most popular 
burlesque queens eliminated the 
novelty of burlesque for audi-
ences of all walks of life. Topless 
dancers dominated the new scene 
and burlesque houses turned to 
X-rated movies to compete for 
expendable dollars.

As founder of the Golden Days 
of Burlesque website and on-line 
community as well as a dear friend 
of many burlesque stars, Jane 
Briggeman states, “Something I 
ask so many of the performers 
in the group is, “In your opinion, 

WHEN did burlesque die?” Pe-
ter “Sonny” Thomas explains the 
death of burlesque very well, and 
when we figure out the exact year 
that this happened, then I will have 
my answer. Peter said, “When the 
theatres started to close, shows were 
being cut very badly. First went the 
lines of girls and the choreographer, 
naturally. Then the bands began to 
shrink in size. Finally there were no 
bands, just taped music. Footlights 
that burned out were not replaced. 
Then the new theatre operators 
wanted the girls to work more 
and more in the nude. Comics and 
straight men disappeared, as did 
the vaudeville acts and specialty 
numbers. Little by little the better 
feature women refused to work the 
remainder of the burlesque circuit 
and concentrated on nightclubs. 
Then, they too vanished.”

It is rare that an art form truly dies. 
Generally, it morphs into other 
things, changes by societal whim. 
Vaudeville arguably died, though it 
faded into street performances and 
burlesque when it was forced from 
the theatres, though street perform-
ing had been around for centuries. 
The comics and novelty acts eventu-
ally found stand-up and television. 
Yet burlesque died a different kind 
of death, as the strip clubs of today 
have nothing at all to do with bur-
lesque. The art form literally died 
a quiet death as straight pornogra-
phy took over.

Yet throughout history, there has 
traditionally been a rise in the 
popularity of bawdier art forms 
as a reaction by the creative 
community to the hindrances im-
posed by an extremely conserva-
tive social climate. And our current 

climate is no different. Burlesque 
is back.

In recent years, predominantly the 
last five, there has been a resur-
gence of shows around the nation 
touted as “burlesque.” After three 
decades of full nudity in out-and-
out strip clubs around the country, 
it must have seemed somehow 
nostalgic and novel to return to 
a Rat Pack, smoky nightclub ideal 
of burlesque. From Forty Deuce 
in Hollywood and Las Vegas to 
Belmont Burlesque in Chicago to 
Kansas City’s own Burly Q Girly 
Crew, glove-dropping, evening-
gowns-and-tiaras, gotta-have-a-
gimmick routines have made a 
return to the stage under the label 
of “burlesque.” 

The resurgence has remained some-
what of a cult activity, on both the 
performer and audience sides. After 
all, taking one’s clothes off in what-
ever method has never been the 
most socially acceptable art form. 
Burlesque will never be the hit of a 
symphony and opera audience. 

Yet by the historical definition of 
burlesque, the label seems a bit of 
a mismatch. Society has changed 
greatly and the view of burlesque 
has changed with it. The shows now 
are more a combination of modern 
performance art and a vaguely-
Hollywood recreation of what 
was than the reality of the variety 
shows of the past, all of which begs 
the question: is it burlesque? What 
is burlesque? And as an art form, 
does burlesque now exist? R

Next month: The Burly Q Girly Crew, 
Belmont Burlesque, and the modern 
Burlesque Revival

Naja Karamurru is one of many artists that appeared at the Folly over the years.  Photo: www.follytheater.com
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C A R E E R   T I P SA U D I T I O N S
Alcott Arts Center Theatre*
The House of Yes by Wendy MacLeod: 
Apr 1-2: 4pm Sun; 2pm Sat. 
Cold readings from the script. Bring 
headshots and portfolio if available. 
Production dates are June 16, 17, 23, 24. 
Directed by Shawn Smith. Featuring Jackie-
O, Marty - Jack-O’s twin brother, Anthony 
- Their younger bother, Mrs. Pascal - Their 
mother, Lesly - Marty’s fiancée. Age ranges 
from 20 to 60 years old. Alcott Arts Center 
Theatre, 180 South 18th Street, (913) 233-
2787, auditions@alcottartscenter.org

Spring Break 1955 by Andre’a Agosto and 
Boomerstown Womens Club by Lewis 
Gardner: Apr 15-16: 1pm Sat-Sun. 
These are open auditons with cold 
readings from the script. Bring headshots 
and portfolios if available. Spring Break 
will be directed by Andre’a Agosto and 
will require a cast of at least 18. The cast 
ranges in age from 10 to 55 years old.  The 
play takes place in Jacksonville, Alabama 
during desegregation in 1955. The cast 
will be a mix of African Americans and 
Caucasians with 8 girls, 5 boys, 2 women 
and 2 men. Boomerstown Womens Club 
has 4 women and 3 men roles over 20 
years of age. All within this age group are 
welcome to audition. Alcott Arts Center 
Theatre, 180 South 18th Street, (913) 233-
2787, auditions@alcottartscenter.org

The Barn Players, Inc.*
Bus Stop by William Inge: Apr 29-30: 
12pm Sat-Sun. 
The Barn Players, 6219 Martway, (913) 
432-9100, www.thebarnplayers.org 

Bell Road Barn Players*
California Suite by Neil Simon: Apr 22-23: 
1pm Sat-Sun. 
Directed by Nino Casisi. Auditions will 
be held at the Park University Gym. 
Directions: Highway 9 to Soccer Field 
entrance of campus. Go toward to white 
domes.  In front of them is a brick building 
(gym). Go in and up the stairs and to your 
right. See you there... Featuring female age 
35-45, male age 35-45, male age 35-45, 
female age 18-30 who spends the scene 
sleeping, being tossed around like a rag 
doll, female age 35-45, male age 40-50 
gay but discreet, female age 40-50 British, 
male age 20-40 very physical role., female 

age 20-40 very physical role, male age 20-40 
very physical role, female age 20-40 passes 
out, treated like a rag doll, very physical role, 
Jenkin & Barbara David Theatre, Alumni 
Hall, (816) 786-5666, Akterboi1@aol.com, 
www.bellroadbarn.com 

City Theatre of Independence*
Dearly Departed by David Bottrell & Jessie 
Jones: Apr 10-11: 7pm Mon-Tue. 
Auditions will be open to all. Auditions 
will consist of cold readings from the script. 
Scripts will be available for checkout (w/$20 
deposit) at the Sermon Center main desk two 
weeks prior to auditions. Auditions will be 
held at the Roger T. Sermon Center located 
at 201 N. Dodgion in Independence. (At 
the corners of Truman and Noland Roads) 
Directed by Geleah “Gigi” Wolf. Featuring 
4 men and 6 women - various ages, 
Performance dates are: 8pm June 1-3, 9-10 
and 2pm June 11. Roger T. Sermon Center, 
201 North Dodgion, (816) 325-7367, www.
citytheatreofindependence.org 

The Coterie Theatre* 
(Equity) 
2006-07 Season: Apr 
10: 4:30pm Mon. 
The Coterie will hold 
auditions for ages 12 
to 19 for professional 
acting apprentice-
ships, where selected 
young adults will 
perform alongside 
professional actors on 
the Coterie’s main-
stage. All students 
in the metropolitan 
area with an interest 
in the performing 
arts, regardless of 
experience, are 
strongly encouraged 
to attend. The theatre 
is dedicated to multi-
ethnic, non-traditional 
casting. Auditions for 
apprenticeships in the 
Coterie’s 2006-2007 
season will be at the 
Coterie Theatre, Level 
1 of Crown Center 
Shops. The auditions 
are Open Call, first 

come/first served, with no appointments 
being taken. All participants should prepare 
a 1-minute, memorized monologue (no 
poetry) of a character close to their own 
age. Must bring a resume and photo (school 
photos may be used). Check in begins at 
4:30 pm. No phone calls. The Coterie 
Theatre, 2450 Grand Blvd, Suite 144, (816) 
474-6785, www.coterietheatre.org 

Cross Currents Culture 
Five and Dime Fantasia: Apr 4: 7pm Tue. 
These short plays have 16 roles for men 
and 14 for women, age 20-60. They vary 
from comedic to humorous to sobering. 
Brief descriptions of the scripts and roles 
are available by email. Actors will be 
encouraged to participate in more than one 
play. Actors will be expected to read from 
scripts in which they are interested. Scripts 
will be available at sign-in. Rehearsals 
begin April 17. Performances are May 
19-20 and 26-27 at the Just Off Broadway 
Theater. Script Titles: Julia and George, 

Career Tips for Beginners
by Richard Buswell • rbuswell@kcstage.com

You want a career in theatre and 
need some advice on how to be-
gin? Well, you won’t find it here. 
What you will find are some basic 
principles, in no particular order, 
which may help as you start to 
develop your career.

Don’t Do It. Theatre is the kind of 
job that can completely inflate or 
deflate an ego. Too many people 
jump in, enticed by the glory, and 
saturating the market, making a 
successful living almost impos-
sible. If there is something else 
you have a passion for, then fol-
low THAT dream. If you can not 
live without doing theatre, then 
and only then should you pursue 
it as a career.

Take Care Of Business. Any career 
path is a business path. Don’t fool 
yourself that art and business don’t 
mix. In the business of theatre, the 
product is ART, and you have to 
run your business like any other. 
You have to provide a quality 
product, prove to the world that 
your quality is the best available, 
and convince them to buy. Take 
some marketing courses in the 
business school at your local col-
lege. You’ll be glad you did.

Don’t Take It Personally. Separate 
yourself, i.e., your ego, from your 
craft. Theatre is what you do, not 
who you are. It’s a job, just like 
any other, and you can do that 
job well or you can do it poorly. 
If you do it well, people will see 
and hire you for more jobs. If you 
do it poorly, people will see and 
NOT hire you for other jobs. What 
is important to remember is that no 

matter how well you do your job, 
there are always ways you can find 
to do it better. And no matter how 
good you are, there will always be 
cases where you are not hired that 
have nothing to do with you or your 
talent.

Be Cooperative, Not Competitive. 
You are not in competition with 
others in the theatre world. You are 
only in competition with yourself. 
People who hire you are looking for 
the person who best matches the 
requirements of the job. They are 
comparing your abilities to their list 
of requirements. If you meet those 
requirements, you’re hired. When 
you cooperate with others, you im-
prove your reputation as someone 
people WANT to work with, and 
you end up scoring major brownie 
points with the big boss and your 
fellow workers.

Know Your Worth. Never compare 
yourself to others EXCEPT when 
determining your value on the 
open market. Compare the relative 
qualities of the services provided 
against the relative prices being 
charged, and set your own ac-
cordingly. Higher prices indicate a 
higher quality, while lower prices 
cater to a wider market. Set the 
value of your time and your work, 
and stick to it. If you are truly worth 
what you charge, people will find 
the money to pay you. The scary 
part is sticking to your guns while 
people find out if you are worth it. 
If you set the price too low, people 
will expect you to remain that cheap 
indefinitely. If you set the price too 
high, no one will buy. And remem-
ber, because there is a glut of people 
wanting to do theatre, it is a buyer’s 
market. R

Continued on page 17
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A U D I T I O N S

Marinated Steaks and Socks, Flattened 
Fauna...Stop and Eat, The Sausage Man 
Sketch, Denial, Assertiveness Training, 
How to Sell Your Soul without Really 
Trying, Along for the Ride, Till Death 
Do Us Part, The Future Has An Ancient 
Heart and The Pitch. Directed by Lucille 
Windsor, Joe Baehr, Tiffany Lee, and Doug 
Marshall. Westport Coffee House Theater, 
4010 Pennsylvania, (816) 517-4503, cross
currentsculture.org 

Gladstone Theatre in the Park
Oklahoma! & Anything Goes: Apr 2: 1pm 
Sun. 
Auditions for Gladstone’s Theatre in 
The Park are open to everyone. No 
prepared material is necessary, however, 
participants will be asked to sing and 
dance. Dance clothes and dance shoes 
are recommended. Times: Ages 10-12: 
1 pm, Ages 13-15: 2 pm, Ages 16-19: 3 
pm, Ages 20 and up: 4 pm. Please arrive 
15 minutes prior to your audition time. 
Resumes and photos not required. No 
experience necessary. Antioch Middle 
School, 2100 NE 65th Street, (816) 436-
2200, www.gladstonetip.com 

The Kansas City Renaissance Festival* 
(Professional) 
Queen Elizabeth and the Pirates by Renee 
O’Bannon: Apr 26-28: 5pm Wed-Fri. 
150 roles available for men and women 
over the age of 17. Audition by appointment 
only. Call 913-721-2110 x13. Auditions 
held at the Stone Church, 1012 W. 
Lexington, Independence. The Kansas City 
Renaissance Festival, 628 N 126th Street, 
(800) 373-0357, www.kcrenfest.com 

Kiwanis Club of Excelsior Springs
Grease by Jim Jacobs and Warren Casey: 
Apr 8-12: 1pm Sat-Sun; 6pm Wed. 
Who can forget the look at 1959 Rydell 
High? Good girls in poodle skirts, 
alongside the not-so-pure silk-jacketed 
Pink Ladies. Nerds in glasses, and tough 
guys T-Birds in tight jeans and T-shirts. 
Grease captures the look and sound of 
the rollicking 50’s. While hip Danny 
Zuko and wholesome Sandy Dumbrowski 

resolve the problems of their mutual 
attraction, the gang sings and dances its 
way through such nostalgic scenes as the 
pajama party, the prom, the burger palance 
and the drive-in movie. Directed by Tanya 
Duncan, Director; Wayne Day, Musical 
Director; Jeri Bowen, Orchestra Director; 
Roberta Hammer, Asst. Director. We are 
auditioning all talented persons aged 13 
and older. Speaking and non-speaking 
parts. Dancing/singing ensemble needed. 
A complete character breakdown can 
be found at www.eskiwanis.org. Show 
performs June 17, 18, 24, 25. Excelsior 
Springs Performing Arts Center, 612 Tiger 
Drive, (816) 630-5550, www.eskiwanis.org 

Lawrence Community Theatre
George M! with music by George Cohan 
and book by Michael Stewart: Apr 10-11: 
7pm Mon-Tue. 
This is a large cast musical based on the life 
of George M. Cohan, “the man who owned 
Broadway,” featuring many of his signature 
songs -- “You’re a Grand Old Flag,” “Over 
There,” and “Give My Regards to Broadway.” 
All ages are welcome to audition; no 
children under the age of 7 please. Those 
auditioning are asked to prepare a short 
song. An accompanist will be provided. 
Those auditioning are asked to wear or bring 
shoes appropriate for movement and to be 
prepared to list rehearsal conflicts. Directed 
by Mary Doveton and Judy Heller, Music 
Director. Lawrence Community Theatre, 
1501 New Hampshire St., (785) 843-7469, 
theatre.lawrence.com 

Leavenworth Players Group (Professional) 
Murder At The University Of Kansas or I 
Graduated Magna Cum Deade by Gregory 
J. Marino: Apr 1: 1pm Sat. 
We are seeking talented actors with improv 
chops. Actors should be able to get off-
book quickly and work independently. In 
addition, actors should be able to conduct 
themselves in accordance with professional 
standards. Auditions will consist of cold 
readings of sides. No monologues will 
be heard. Please be present in the space 
prior to 1pm, as the director has some 
remarks that he wishes to share with all 
auditioners. Directed by Gregory J. Marino. 

Leavenworth Public Library, 417 Spruce, 
(913) 758-0805, gjmcanlup@hotmail.com

Leawood Stage Co*
Oklahoma by Rodgers & Hammerstein: 
Apr 1-2: 1pm Sat-Sun. 
Prepare 16 measures from musical in the 
style of Rodgers & Hammerstein. No songs 
from the show. Prepare to participate 
in dance/movement audition. Dress 
appropriately. The role of Curly should 
be comfortable riding horseback. Bring 
picture/resume if avail. Tech personnel 
encouraged to attend for application and 
interview opportunity. Call backs for 
performers on April 8-9, 1-6 pm, same 
location. Directed by Robert Crane. 
This show will cast adults and children. 
Additional opportunities for Scenic 
Designer/builder, Lighting designer, Asst 
Choreographer/dance captain, Musicians, 
Rehearsal Accompanist, Musical Director/
Conductor, SM, ASM’s and deck crew. 
Scenic designer, accompanist, music 
director should forward resume and 
letter of interest to the company contact. 
Leawood City Hall, Leawood Stage 
Company’s, (913) 339-6700, www.lea 
woodstagecompany.org 

The Theatre in the Park
Season 2006: Apr 1-2: 8am Sat-Sun. 
Be ready to sing up to 16 bars of the 
song of your choice. You must bring 
sheet music an accompanist will be 
provided. Please, no taped music or a 
cappella singing. The dance routine will 
be taught in the gymnasium following the 
vocal audition. Those unable to attend 
auditions may submit a video taped 
audition performance. Videotapes must be 
received by the Theatre office by 12pm on 
Friday, March 31, and will not be returned. 
Directed by Tammy Ruder (King & I), Phil 
Kinen (Cats), Brian McGinness (Peter 
Pan), Greg Shaw (Grease), Jay Coombes 
(Bye Bye Birdie). Visit our website for a 
complete cast breakdown of all shows. 
Location: Oxford Middle School, 12500 
W. Switzer Rd. Overland Park, KS, Open 
Auditions: Sat, April 1 9am-4pm; Sun, 
April 2 9am-4pm. (913) 631-7050, www. 
theatreinthepark.org R

Continued from page 16
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